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Reviving Rolf Julius: How a Texas doctor is giving the work of the Berlin sound artist new life

By Marc Masters and Grayson Currin

George Thomas, 37, is a physician living and working in Dallas, Texas. When he answers his phone late on a Thursday morning, he has to
excuse himself from an emergency room to talk-- for the first time ever-- about his latest musical project. «It’s noisy in here,» he explains,
«so let me step outside.»

Rolf Julius: «Music on Two High Poles (excerpt)»

To be fair, this is Thomas’ only musical project-- «a labor of love,» he says, devoted to expanding the audience of late German composer
Rolf Julius. As Thomas puts it, he likes to stay away from the art world. A self-described admirer from a distance, Thomas rarely goes to
shows or seeks out the company of bands or musicians he likes. But Julius was the sole exception to Thomas’ rules. In the mid-’90s, Tho-
mas was buying records in a short-lived store in Dallas when a simple hand-drawn cover of leaves on paper intrigued him. He bought the
disc-- Julius’ 1996 release, Music for a Garden-- and was stunned.

«I was absolutely taken,» he remembers. «I had never heard anything like it.»

He began obsessing, collecting everything he could find by or about the musician, visual artist, and theorist who had emerged as a vital
component of the post-Fluxus, post-Cage European sound art movement in the late 70s and early 80s. Thomas studied Julius. And in 2009,
when the artist invited him to a solo exhibition in Montreal in 2009, they finally met. They became fast friends, too, sharing conversations
that reached deep into Julius’ philosophy and goals. Shortly thereafter, Thomas hatched a plan to release Julius’ third Small Music se-
ries-- that is, long pieces that used natural and artificial sounds, careful manipulation, and an appreciation of stillness and silence to create
absorptive environments.

Rolf Julius: «Music for a Distance (excerpt)»

«These soft, yet compelling, murmurs or hums retain a natural feel and are often suggestive of crickets, frogs or birds,» wrote Rahma Kha-
zam in The Wire in 2005, years after Julius had released the first two collections of Small Music. He would use Western Vinyl, the label of
his childhood friend Brian Sampson, to release the music. The nine-disc archive Thomas proposed would combine works made from the
start of Julius’ career until the present day; the last piece actually arrived in Texas on January 21, 2011, the day Julius died in Berlin.
«The only goal here is to let people know about his works because of its universal and timeless ideas. He was a very beautiful man making
very beautiful things,» says Thomas. «Like a lot of artists, he reused a lot of material, so a lot of things would get forgotten. There was very
little documentation of what he was doing. This gave me a chance to preserve some kind of legacy.»

In 2010, Thomas and Western Vinyl launched the series with the beautiful Music for the Ears, a two-track collection that explores the
gentle hum and unpredictable interactions of related sounds separated by space; on the cover, Julius stands beneath two speakers playing
his music and hanging from branches in a Japanese bamboo forest. Now on its third disc, the series will be released over the next two years,
eventually culminating in a 10-disc box set that collects the works and digs deeper into Julius’ Small Music methodology and meaning.
The title track of Raining, released this week, is the most commanding piece in the set thus far, with the layers within its density opening
like an evening blossom during its 54 minutes.

Rolf Julius: «Raining (excerpt)»

For Thomas, these pieces reflect a man who reveled in the world and used visual art and music to reflect simple, universal joys. He placed
speakers on stones (and, in one failed attempt, in stones) and recorded the sounds of bowls and pieces of iron to explore how something
so little or seemingly insignificant could create something much more expansive. His pieces use mundane sounds-- cows mooing in the
distance, birds fluttering by, the delicate rage of a rainstorm-- to conjure an extraordinary reality.

«This idea of small music, at least for me, is that he is speaking about his fascination with nothingness,» says Thomas. «But because you
can’t present nothingness as a piece of art, he would try to create something to put next to nothingness-- something that was natural and
wouldn’t take away from the reality of the place.

«This was the idea of small music. It wasn’t small in terms of size. It’s the idea of placing something next to nothing and, in the way, you
appreciate nothing, reality, life. Overall, I think that was Julius’ message-- a passionate love for life.»

One of Julius’ longtime goals was to perform in Houston’s Rothko Chapel, a space that had welcomed composers from Morton Feldman
to La Monte Young. Thomas nearly helped him achieve it, too, filling out applications and meeting with committees who were enthused by
the prospect of a new Julius piece in their space. For Julius, the Chapel was a room of stillness, meaning it fit his aesthetic well. He would
perform and record the series’ final installment, «Twilight (Rothko Chapel)», at sunset, using only the Chapel’s natural light to create «an
engulfing ‘black’ or night.» With his health failing from chronic illness, he canceled the show in December 2010, a few weeks before he
died. But he finished a variation called «Shadow from Yesterday», which will eventually and appropriately close the set.

«What he’s really known for is his approach to silence, but really, he was speaking a new language,» says Thomas. «People are starting to

appreciate what he was saying.» --Grayson Currin
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Rolf Julius a quitté ce monde le matin du 21 janvier, quelgues jours avant ses 72 ans, en
sa demeure berlinoise ol il vivait depuis des décennies. || était né le 25 janvier 1939 2
Wilhelmshafen, dans le nord de I'Allemagne. Artiste et performeur reconnu, méme si dans
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Trauaii Julius évoluait dans le milieu de "art visuel, au SEI‘IS strict du terme, et dans Ie

de Dast Caﬂe

Il fit ses débuts dans la seconde moitié des années ‘70, & presque quarante ans, avec de
remarquables travaux photographigues auxquels il se consacra jusgu'en 1979, Cette
époque fut pour lui extrémement fertile en toutes sortes de recherches artistiques,

notamment dans le domaine des performances et des expérimentations sonores, C'est a
cette épogue qu'il décida d'inclure principalement |"élément son dans son  travail en

créant des compoatmns originales far:rres avoir commencé par utiliser occasionnellement
I

les travaux d'autres artistes, et olus particulidgrement ceux du groupe de compaositeurs
américains Scnic Art Union). C'était en 1979, juste avant la grande exposition "Fir Augen
und Hohren" qui allait se tenir en 1980 & I'Akademie der Kilnste de Berlin. Cette

exposition fut le premier événement - trés en avance sur son temps - a essayer de faire le
point sur la présence du son (plutdt que de la musique, pour rester dans un vocabulaire
Cagien) dans I'art visuel. Julius fut sélectionné par René Block, le curateur, aux cotés
d'autres jeunes artistes et put livrer son tout premier travail ("Deichlinie} dans lequel
I'image et le son etalent présen’res smultanemen’r et ’rrauaﬂles €n 0Smose aﬁn ::Ie creer un
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publics a travers la ville (gui était toujours dwnsee en deux a |I'époque), comme un jardin,
un lac (gelé), les ruines d'une maison bombardée. Ces Berlin Concerts étaient annoncés
de fagon informelle grace au bouche-d-oreille auprés d'un cercle limité d'amis et de
connaissances. Julius, dans ces ‘actions musicales’ mettait en place des systémes,
rudimentaires vu I'époque, pour la diffusion en plein air de ses small musics. lefusmn
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de plantes et les voix de personnes présentes.

En 1983, il s'installa en tant qu'artiste résident au PS1 a New York dans un grand studio
gu'on lui avait confié pour une année. lci il put poursuivre ses recherches avec de plus en
plus de liberté créative. |l élabora des installations minimales, proches de l'invisible, et
qui assemblait de la ferraille récupérée ou des morceaux de platre tombés de vieux murs,
avec des petits haut parlews ‘ouverts’, sans leur protectmn externe (un dispositif
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remplis d'eau avec un petit haut-parleur ouvert flottant & la surface. A New York, Julius
put également rencontrer les grands maitres américains de la recherche sonore
méconnus pour la plupart (du moins & I'épogue, mais encore de nos jours pour certains)
- comme David Behrman, Pauline Oliveros, David Tudor, la grande vocaliste Joan La
Barbara dont la voix échantillonnée avait déja été fréequemment utilisee dans ses
compositions, et Jr:rhn Cage lui-méme,
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Hamburger Bahnhof de Berlin en 1998, a la Kunsthalle Fridericianum de Kassel en 2001,
au Muceum Bochum an 7ﬁl"'lﬁ‘\ en France (3 la Biannale de Paric en 1985 au FRAC

chum France {3 la Bienna ric en 1985, au FRAC
Baurgngne en 1998 et en 2CIG1 au FRAC Limousin en 2003, au FRAC Languedoc-
Foussilion en 2004, au Centre Pompidou en 20043, aux Etats-ijnis {aprés FS1 en 1983,
attress Factor)r de F‘|ttsburgh entre 1996 et 2001, au Asian Art Museu e San
F.ra.n.r isco en 2001% et au Jlapon {a ia 380" Gallery de Tokyo en 2002, au National
Museum de Hyoto ern 20[} ari Art Triennal en 2009). Il retourna en ltalie
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"Collectors 2° qui presentant des ceuvres de la collection Alpeguanu au ‘Filatoio’ {Spmr’nng
mity de Eﬁi’ﬁghu en 2008, & exposition collective "It rests, u_',' Lllﬁi"lgii'is l~-|.'-|'-'l:,'L. EE:

Walther, R. Signer et J. Kowanda), & la galeri Raffaella Cortese & Milan en 2009, et

e e Tl n wam elalls amllasimma AN Al Waeseaa

e ol o W5 o mg g oo i | H o
Sl UEriner, LIIIEUEEEI 5 .:I'J'CIIIIICEIL{I(_IUIII UPGIC uciha LuneLmnis Aal il voruna s

Languages and experimentations. Works from the AGI Collection in Verona", au MART de

Dryments ae O1T0
TUVUVET LWL S £ LW,
i

u'il soit relativement moins connu gue d'autres de sa génération, Rolf Julius est un

=,
::-"hc’
b oM
o

ari itaklamant imnardant Cam Aroaura act ima renurns As racrharchs Asame |la came |a
LA=1] luulclll'l:lll. FIRTRARAT i TL. bl MV L Lol WG WUV e We TGl Wi Wbdiis 1. atldla |U
r

et le plus noble, une recherche artistigue rigoureuse, absolue et sans

|r¢. 1ley treuﬂ.l m-l'- Aumliiait amesrs fiancd la

o~ Al
Wi arini vl Ul Svdhiudil SHLUNS Juding g

]
1
in & son aventure terrestre, I'avait déja envahi. Le sien est le
in
L=

of nioin e maccinan’  Aan antanr nrafondamant
L g Gg \JUII!}.I'LA-J-\JIUII, G un auieur profondement

_E

ignité et une importance (que nous négligeons par

!El: n!uc mardpctac cammo doac n:ﬂrnc cnrw-:l.n

L=} TV LD WL gt e T el TEALE
de métal rouillées, de la poussiére nichée dans un coin
c &

I=) HD C3 malcnn an I'Iﬁl:lnﬂf-‘l I"i' nIIiQ e
AT

=
[=
3
o
=
[
a1}
=
o
g
1]
mQ.
Yy
-
e
'.‘
o
=
1]
=
=
=
3]
e O
m

-+

METE RIARAT

k]

anire un =of et un mur lec cendr
enire S0 125 cend @ Mmaisen en lange. PUls, e
C

=
hant des sauterelles et des oiseaux, le bruit d'une petite piéce metalllque frottant contre
i i i

a surface d'une daiie en pierre, ie bruit du vent, ie framissement d'une piague en verre
produit par un haut-parleur qui la touche ... et tous les sons qu'il avait créés & partir de
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chaine avec la technique du reel to reel - en sonorités inouies, méconnaissables, et

went fascinantes n'nii combinait dans ses installations -unmun-n—m aver des

tasses e plastnque. des galets, de la poudre de pigment, des plaques de verre. Julius
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Rolf Julius nous a laissé une ceuvre d'une grande ampleur. Dinnombrables t avaux dart
visuel dont ses dessins d'une intensité et d'une beauté rares ; et des compositions
e mlae Fael o me Fraeosomt e R0 =Y Fimilmamnom® am owmarde sy T71 Foimn cAeis Aa o b 70T
ik K LIRS nGing, CII\'IIIJ‘I'GU hald LRG0 WD TR rls

=1 muthiiAne
PMedica WLl i lUlGIlL RS

de r le label américain Western Vinyl).
Son ceuvre présente encore des aspects mal connus, & découvrir {oU & re-découvrir) et
les prochaines années devraient |ui apporter définitivement la reconnaissance qu'il
merute le placant parmi les quelques vrais grands maitres de ces trente derniéres
annees.
Carlo Fossati, le 23 Janvier 2011 (traduit par Elodie Bourgneuf)
plus d’info: http.//www.estatic.it/content/rolf-julius
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Photograph by Jens Schumann

The artist Rolf Julius has died. The Western Vinyl label, which is due to release a
number of Julius’s sound works in the coming months, stated: "A beautiful human
being and an extraordinary talent, Rolf Julius left the world on 21 January, 2011."

Julius was born in Germany in 1939 and studied fine art in Bremen. In the mid 1970s
he began using sound alongside his visual practice. Later he moved to Berlin and
became an important figure in that city’s budding sound art scene - participating in
Fir Augen Und Ohren (1980), one of Europe’s first major sound art exhibitions. Over
the course of a 30 year career Julius’s performances and low-volume, minimal sonic
sculptures and installations developed an approach highly influential on a younger
generation of sound artists.
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Exhibitions, performance art, installations, etc

TONSPUR_sxpandod = Tha Loudspeakar
frormam quartes 32 INTERNATIONAL !

Tl ] e, W sina

Should sound art warks ba éxhibited in
isolation from one arother? Or does such s
practice, as Brandon LaBells suggests, fall
short of “fostering tha full dimensicnality
af sound &rt a5 a compéay, rich and cynamic
practice to mhich interferenca itsald
bespeaks® ¥ Thig is one af the questions
ralead by the awkwardly titled sxhibition
TONSPUR_sxpanded = The Loudapaaker.
Invastigating tha ways in shich tha
laudspaaker can alter tha percaption
materiality and significance of sound, it
brings together 40-add workes by 27 artists
IN & 5INges Spaca.

Concalved by Geong Weckwerth,
co-curator af the sound art exhibitions
Sonambiante 1956 and 2006, the show
takas piace in Vienna's MusaumsQuartier,
which also housas Weckwerth's Tanspur
passage. currently featuring a work by RoH
Julis. Sculpturas, videns and ingtallsticae
via with aach athar sonically and visually,
while axplaring inter-connecting theses,
Ignaz Bchick's Of, Mol addreases the
transposition of scund Iinto visuals,

Like a rudimertary sonocgram, graing of
sand trickling onto a bass speaker form
changing patterns determined by the
type of wava amitted. A combinatian of
s&veral sinawaves, for instance, will cause
the sand to arupt dramatically, The plece
references Gary Hill's classic 1979-86

vidas Mediations, also on view bare, In this

headphone wark, dancing grains of sand
are propelled by the vibrations of a waice
BRUING from a speaker, amphasising the
powar of the spaken word. At the atart of
the viden, the volcs s koud and clear but as
the sand accunulates, it becomes muffied
and distorted - &n allusion to tha arcsion
of fregdom af spesch,
Itseff. Gordon Manahar's spankers
have bagn enptiod cut snd fitksd with
mechanisms that produce scousth: sourda,
whila their plesiglass backing allows the
visitor to peer inside tham, Benoit Maubray's
Audha Guifeting pushes the desecration of
the loudspeaker 1o even greater heights:
speakars diffusing the vaices of exhibition
visitars are placed one st & Ume under a
woodan block, which pouns them until they
are reduced to silence

Such releplay betwenn saund and
wisdon b= anather underlying thread in
this strang and cohsaive Ralf

to gaze into viden scresns showing
paiches of reddish soll and a leudspesker
while estening to soft bird-likes noses

The aounds, which constifute anaudic
aquivalant to the sail, shape and refocus
tha auparience of looking 44 i1, Here, seaing
and hearing haighten one anather, whereas
in Aobin Minard's & {re en sdence, the two
senses come into canfiict. Tiny speakers
emitting rustling sounds are stapled onto
8 handaritten text, impadirg tha raading
process and creating subtle slippages and

Imtarferances batmeen the ear and tha aye
Thay are even further agart in Gary HIF's
vidao sculpture Cut Pipe, which shows a
pair of hands fasling a speaker, trying in
valn ta pinpaint and kacata the tenuous
matesiality of scund

Regrattably, several morks that
raference the hastory of sound art are also
tha lopgt tiz Babing
Groschup's clock, which plays & brief
sampla of birdsong every hour — an allusion
ta R Murray Echafer's halief that our daily
rhythm ia governed by acoustic signals
of which we are nol always sware, Robart
Schwarz's Ingtaliation is & reafisation of
John Cage'sscore __, = on
. ameans fior translating ary book into
& camposition, Whereas Cage anpliad this
camplex method to Firnegens Wake in his
composition Raermionin, Schwarz adagpts
|t to Thomas Barnhard's Concrate, a nowal
whioss protagonist plans ko write a book

about the composar Feliz Mendelssahn,
£

sdible 4 ea

PR T o p—
B TSLOTOINgE O places

and scurds menticred in Bermhard's

kaok, playing back iha ragailting panoply

of moises, music and voicas through
spoakers encased in concreta, Confranting
literature and saund &rt, classical and
axparimantal music, the installation gives
Baerrhard's teort @ new and postic diménsion
- but cannot always be heard above the
ambient naise. The same goes for Matthias
Dewnlich's ssund and light instaliation

& wanve-like saund derived from a burmning
match joing with an array of differant voices

Ruobin Minard's & fre so ailpace

and a sanple from tha Mozart Reguiem, This
compasition is dilfused by spoakars placed
beneath glass domes coataining water. The
water hubblas and =plashes, transdating
the three-dinensionality of sgund into
quivering teo-dimansional shadows on the
wall. The inelallation combines referancas
to fire ard water, sound waves and the sea
angd Bke the
loudspeaker iz far mere than just a devica
for diffusing sound, but constitutes a
versatile and sophisticated artistic mediun
Ir ks awn right

Yet aven the guestian of the audibility
of individual works becamas unimportart
whan considersd from the perspective
of tha axhibition as & whole, A rich
multilayarad soundscape slets into place
a5 the sounds from the sforementioned
pisces mingln with the anincus hum of
Dougkss Hendersan's alectric quitar
half-burted in & concrete block, whils

nfiltrating the strains af Bapthoven's

Telfingan's mu\'.‘l'-s.’.‘l?nkm‘l’:’..an.n‘.ing up the
=aft whistles of Jean-Pierre Gauthier's
Uncertointy Markers and the etheraal
Unkles af Dawn Scarfe’s wina glasses

and competing with the hubbub of volces
issulng from Clamens Lauschner's stack of
speakars — which iz all but dromred by the
leud rhythmic thumps issuing from Wemer
Refterer's Wirvan Feminism Bacomes Form.
This exhibition dares to fostar tha full
dimenaionalty of sound

Fahma Khazam

O Site | ThesWire | 74
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roire FIAC 2010, un tres bon cru

Organisée du 21 au 24 octobre & Paris, [a Foire internationale d'art contemporain
a fait preuve de qualité et de vitalité

Le Chevallier tel Le TmrmiTenr
¥ive ae rmzesfler plus ches Jousse
Entreprise{ParisL oo, chex Chamial
Crrusel |Paris), Tinjonction Nemm

chigies ek
vislur pe saval o donner

£ir, enire |e sperinoslaine /
y . I

|| et
hestrée
par les galeries Frédéric
{Paris|, Esther Schipper{Berfin| et

)

e gy

i,

ponms, « Lex ach
enrenkrey swr ides pidtes
(A eenrs =, oo fail,

ume Sultana

une fondation bransal pne
el it o i

le ins

rectrice de Matrn Pictures ()
Yirrk]. o Vi

EnE o

de repl
Pl |
tions sauvamd b mise,

belle exposition periy
Folf Julius chex Comex
{Bordzaax], le

Ui wéritable changement
MiEme s les prix des oewres pré-

Lem galeries &
conmra autrefis une
perince & la FIAC, n

neurs de longue da
wrs frangais ne farent pas i o 5

Bexpna Aelmi

Les bonnes et mauvaises surprises des foires « off »

Il est das changements sur e paglor gul ne so concrdtisent pas do wiu. Cest e cas de la

felin Show OFF, suppesda Sin dddide s opmsitions persennelios. Saul gu'au mokns 20 %
i eposants r'anl pas joud b jeu.  Lis gavades ovevant drolt & 30 % doufres pidoes dans fos
R, PAITE CORBITT UThe REARY colde dar af, dans une doonome fragite, I fout Axissar wng
carfodne snuplesee gux avposaals &, 8 difend Pairida Heug (Lpon], codimedirice du salon. L
nivesy piniel it falie, Forsds quelques exepgion ne Mahdi-Gearges Lalow chaz Do
[Paris], ou lea beaus dessive de Vinte il Bden rmpidemen wndus chig )l Ladisy {Londres).
L'Evénement aurs towt imdérdl & metiee en plate un comité de sdlection Pan prodhain...
Sans Etre perversande, Hick o' Faik senaiblement reederode avet Paccrodhage d'0dll Dulsaman
[Paris) msfour de Brigrte Heger o Laurent Permok, bes photograpsies emproirtes de sl de
Etephan Cresneansckl chez Ban Enged {Parish, ou encore le travail subdil d'Aichs Hamu che
Catherine tmert [Soind-Poul-Se-Verae], Les résaftats furent en dents de e selon le siposints.
Virgil de ‘Woidiére {Mew York) s"est d&ait de trois toiles de Duncen Wille. 0 suftees, comens Cathering
Isser, sont nestés sur keur falm.
Do zon ciitd, Art Ehpsées exi mondé en grade, offant plus d*homeogendits, L salon devrait tou-
tafoks sepprimer une de ses tods tentes pour @ffermir davantage (e niveau. Haigre la vente d'on
el Bgustin lesage chaz Les Weux Fertifes (Paris], le climat pénéral fut plutit aime aprés e
‘il une amvede compligude. Les gens sa Mcfrerd s & fo AAC gu'la' », consiaini
e la galerle Gl e -Euats d'Adt (Parisl,
Drgarisfe dars une (S de la mode @ du disign plubit ndlhgéranis, Osic ket Fair doil ean rean-
che revoir = copie, Autend ls stlection des gleries de design esl deilde indprochnbie, weaed
matamment le beew stand de Tools [Parfs] ou les lespes de Bina Daitel ches Hedlessl |Passl,
Rk Kapeor, Sug, 2009, pelnturne of Mhis 94 Wi, L5 4 600 X 555 0T, autend b wnlet = Gt o fst d ésstreus. De fait, bes quelgues mnes bonnes enssipnes, comess Claude

anlaids Wnsiod Hennreir . Camuel i nn b Fallscinn iBserddi an ennt tresnsiss nosies dese on hmost esdamibses

trés sEmieies galeries framges.
akré un commeree pluitd mou
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; Les lundis de la contemporaine
<
par Omer Corlaix

D'un Larry I'autre, une FIAC vif-argent
La FIAC, du 21 au 24 ociobre 2010 (Cour

cames du Louvre et Grand FPaiais)

raet'f
La ITeme édition de la FIAC & commence en M“%mﬁ.“‘ m.‘. "
tambour et frompette | Le galeriste améncain '?imlllﬂ?ﬁm‘- !;!..' il
Larry Gagosian es! davenus en un weak-and . — i M
la coqueluche du Tout-Fans. Fait chevalier *i;‘ﬁﬁ-ﬂi“ﬂri Wil i
dans l'ordre de la Legion a'hommeur par -
Fréddaric Mitterrand, If a 8t infronisé par une 7L U V) R
grande récepiion dans fanclen hilal de ja
Faiva (aujourd i sigge du Traveller's club)
qui se situe 4 deux pas de sa nouvelle
galeris, Ca soir-a, la baignoire de la
marquise a-f-elle serv de fonls baplismaux
pouwr e nowvel impeatrant 7 Toupours est-il gue
son axposiiion thematigue "Women™ sous ia
vamara du Grand Palais était forfemant
“encadrée” par une suneilance masculing 4
l'oveilelle branchée !
L'année 2010 avail mal commancs en
France sur le marché de lart conlamparain, celle-oi aval éé rélrogradée en quatrigme
position aprés Ja Chine | Le Morde bitrait début julle! "Pourguoi la France a-l-elle percy ke
marché de lart ** Aujourd'huf on congtate un engowement du public pour lart confemparain,
Dimanche aprés-midi & la Fiac, le public eteitt au rendez-vous |
Llinterdiction par la Ville de Pans aux moins de dix-huit ans de lNexposilion Lamy Clark avait
révaille les esprifs. On powvait voir au Grand Palais des photos de Nartiste bien plus
provocantes a la galene new-yorkaise Luhring Augustine ! Le "frash” spectacuisire élail aussi
trés présant. Le Suisse Thomas Hirschhom exposail un friplygue mural ensanglants, “ingroth”™
(127 Q00 €) chez Chamtal Crousel, fandis gue "Taxidermia” de l'digdnen Adel Abdessemed
chez le New-Yorkais Dawvid Zwirmer préseatait un trophde de chasse compacté dans un cube
di deux mélres sur dous.
Le mande est dur, mais un peu de fandresse pewl réconcifer Fhumain avec lul-méme | la
galeria Air de Paris exposail la dictée de Plerra Joseph sur un lexis de notre Victor Hugo, "4
Jaanna la Lune®, faite par deux enfants (“Diciéa Mai Ulysse et 207107, imprnmée
numéariguamant sur dis papier phofo s prx abordable de 3000 €
Les supports de Narf sont sans aucune fmife sufourd b, La peinfure est foujours présente
cammea le démontre Nimpressionnante Crucifivian du Berlinois Jonathan Meese, s'étalant sur
dix méfres de longueur et 385 gualre matres de hawtewr chez Comnfemparary Fine Arts. De
méme la sculpture monumentale de Anish Kspoor, "Slug". une sorte de serpent de mer
formant un volume de quatre méfres sur six par cing - le pox de Fencombrante sculpfure est
aussi conséguent, un peu plus de dewux milfons d'euros (Kamel Memour).
Le mix-riciia est présen! & tous les dlages comme l'ilusire bitlolhégue en merisier pleine de
prarres blanches du feune plasticien Staphane Thide! aw Hitre lagarcien “Je cros qu'il y avait
urre marsan sl {§ me semble v avoir vacu®, euves acquise par FElal pandant la Fiac, ainsi que
six aulres présentes & la Fac. Lanisle de ce début du Xxle sigcle a parfaitarment assimilé la
révolulion numérique, Il est devenu son idiome. Paradoxalemend e cingma, contrairement a la
phofa, apparail frés souvent sous une forme désusle, voire & Nélal de deéchel comme les "500
Fiacas of paper” de John Wood ef Pau! Hamison chez Aline Vidsl, fandis que la photo esf en
majesté camme lifusire la splendide pholo de Jean-Luc Moukene, "Enfant {(Ventiane)” chez
Fietro Sparta, digne o'un Jelf Wal o d'un Philip-Larca Dicorfia
La musigue contemparaine est blen 13 - la galerie i Meo présente une séne de tableaux de
Glusappe Gallo, ains sa "Cosmologle musicale” retracant une histolre de la musigue du
Moyen-Age au bel awjourd'hui - on pouvall admirer les portraits de Scels! et Stravinsky.
O conclura ce frop court voyage avec un artiste allemand du mix-média, Roll Julius (*1938),
qui exposail une inslalfation de cing haul-parewrs suspendus couvers de pigments, wune
peiniure mobile achionnée par des infrasans émis par les haul-pareurs. Mirnmalisme af
aldgance vonl iof de palr, pas d'eshroule ni de clinguant mais wn ail toul en nuance. Une
parfaite symbiose des afs & des lecinijues,
Bon, la Fiac esf aussi un marche, Les fableauy de Pincemin, cing ans aprés sa disparifion, se
sont vendus comme des petits pains chez Applicat-Prazan, une belle revanche inattendue de
Suppart-Surface [

Rl Juliug
"Music on bwe high palas”. in Music for eers. Smell Musc n® 7

ilustration :
La Bibhclivdgue de Shaahane Tidef, 2040
DOR
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DOMINIQUE GODFREY
our cette 37 Fiac, jennifer Flay
Pva pouvoirmesurer le chermin
* parcourtAprésenavoiraiéla

directrice artistique depuis 2003,

elleen estdésormaisladirectrice gé-
nérale, remplacant Martin Bethe-
npd, parti a Venise velller sur le des-
tin des musées Pinaulk

Lorsque Jennifer Flay a pris ses’

fonctions, tout le monde disaitla - |

foire parisienne moribonde. Elle

érait dépassée en volume d'affaires
ppar la Frieze de Loindres, en réputa-
-tion par celle de Bale, en glamour
parcelledeMiami. , Jennifer Flaya
décidéde renverserfavapeur. Flle a
ramenélamanifestation de laporte
de Versailles vers le site plus presti-
gieux du Grand Palais, el installé
danslaCourcarréeduLouvieunbel
espace desting dux jeunes galeries.
Elle a aussi favorisé l'effervescence
culiurelleparl'émergencede mani-
testations off, un contact plus éroit

avec les galeries implantées siw

place, des occasions de sorties un
peu partoul, et des fresélégantes,
Lesheureuxeffets se sontfaitsen-
tirlannée dernidre, Avec unrecord
de 80 000 visiteurs et un bon ni-
veau de transactions, laFlacamon-
tré qu'elle savait 1ésister a lacrise.
Cetteannée, i laveille del'ouverture,
les suppuitations allalant bon rain
sur les Buctuations du itiztché etle
changementde climat des transac-
tions.Del'ayisgénéral lerarchére-
part dowcement. Mais il a change.
¢ lestdevenu moins fapideet phus
profondy,analyse ThomasBernard,
sculgaleristebasé ABordeauxquise
positionne surlemarché nternatio-
nalleplus pointu.«Lesgensdeman-
dentunaccompagnement, descon-

seils. Clest finj, Jes acheteurs qui.

Dansla galerie-parlslenne de Larry Gagosian.riomap .

disaicnt : “je vetix cette pigce, voila
5 000 euros, je repasse dans une
heure." Ce qui comiptait, Cémitque
les cenvres soient sexy; »

LaFtieze delondres braitaitbeau-
coup avec cetle clientéle detraders
guivoulaientaccrocherauplusvite
des ceuvres d'art dans leur salon
pour affirmer leur nouveau statat
social. Lz France a traditionnelle-
mentunedientdled’amatetrsplus
lents, plus réfléchis, qui n'achétent
pas seulement le norm d'un artiste
mais prennentle ternps de chojsir

Tune de ses ceuvres réussies, Btles
galertessontloin détre aussiriches
guelems concurentesangio-$axon:
nes. Cetteannée, lalac, ellesjouent

avec prudence. Beaucoup ontloué

des stands plus exigus que d'habi-
tude et présententnombre de peti-
tes piacesafin de faire unmaximum
deventes.

- Lescenvres 3100 000 euros des-
tinées A altirer Fattention des mu-
séas etdes cummissaires Fexposi-
tionsefont plusrares, De falt; 2 aussi
lafracture s'accentue entre les entre-

forme

PARIS La plus grande foire d'art contemporain de la scéne francaise,
A la_QUel__le-participent plusieurs galeries’_bqrde[a Ises, ouvre au i_OU.fd;'hUi .

Trises Ioyennes qui agissent au
coup par coup dans un marché en:
combré et celles qui parviennént 3

| sedistinguerparleur puissance ou
lasingularité deleur choix.

Avec Cortex Athletico, sa galeric,
Thomas Bernard est sur ce second
Crénea, (ui nelyi réussitpas trop
mal, C'est un-convalocyu qui em-
meéne vaille que vaille avec Iui jus-
qual'Armory Show de New York,

_jusqu'a Bale o Budapest Gesartis-
‘tes qu'ila choisis 3 leurs débts et

quilaccompagne dansum piarcours
ascendant. Vest le cas de Benoit
Maire, sélectionné pour le prix Rl-
card, qqui sera attribué pendantla
Fiac.Surson stand ceiteannée, il pré-
sente des pitces sonores de Rolf Ju-
lius, une ceuvre discréte qui attire
T'attention de callectionnetrs exi-
geants,

Jennifer Flay sait maricr les gale-
ries engagées, qui apportent du
sangneuf avecdesartistes décou-

vrigercellesquiontles reins solides.

Plusieurs« poidslourds » deBerlin
oude Londres ont rejoint les rangs
delaHaccette année. Mais Parrivie
i laris goe toul le monde com-
mente esteelle de Larry Gagosian,
Pempercur mondial des mar
chands d'art. Que le célébre sexagé-
naire newvorkaisdécide douviirce

“mois<iune galerie dans lacapitale

francaiseestun événement accueifli
commeune faveur des dievx parle
ministére de la Culture, qui vient
sanscoup férirde uiattribuerlalé-
giondhonneur LaTiac20i0 comp-
te bien profiter dela tendance,

Fiac : du 21au 24 octabre, nef du Grand
Palais, Courcanée du Lovwiz et jardin
des Tuilerles, de 12 heures & 20 heures,
www.flac.com

&)
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Les bonnes dispositions de la FIAC

i La 37 Polre internationale d'art conternporain organisée du 21 a0 24 octobre 3 Paris
; réunil 155 galeries venues de 2/, pays,  'instar decelle de Américain Larry Gagosian

7 a3y ddiliondelafoiveinter
#  nationale d'art contonpo-
Sead PN [ﬂ)\(}eslnrg'lmst. du
21 au a4 octobre & Paris, autirand
Zalais, a la Cour carrée du Louvre
etdansleiardindes Tuileries. Flle
rassemble 195 galeries d'art
moderne et cantemporain,
wanues de 24 pays — 38 % des gale-
riesgont frangaises - donl b3 par-
licipent pour la preridére fois ou
sont de relour aprés une longue
ahsence,

«lf vy oa novvean une vraie
affervescence @ Paris» se réjonil
courtvisernent le commissaire-
priseurd origine suisse Simonde
Pury, infatigeble globe-trotteur,
Excitaliondue en grande partie
l'arrivée dans la e le franca
sedu tnor du marche, le galeris-
te Larry Gugosian. A la FIAC, son
stahd est consacrd aux fermmes,
avec upe expaositior, intitulée
«Womcr» A la folre Frieze de
sondres, gui s'est tenue du 14 au
17 octabre, 'euvre majeure quil
preésentaitétaitunaligrement de
pilules réalisé par Damien Hirs!.
D Viagre. On se gardera de tirer
la moindre corelusion de ces
deix Baits,

Au reste, Frieve souffre, pour la
deuxigme année conséontive, de
la eomparaison nwec la FIAC. Cecd
25t dfl en vartiae au dus qui a fail
redresser la téte A la manifesta-
L:oiL parisienne. Martin 3éthe-
not, désormais pard travaider
pour Francois Pinault et l'ancien-
ne galeriste [enniter Flay, aujour-
2" seule aux commandes, ent
aceompli un travail qu'il r..uL

| Les dernigres heures

du montage, moment

BT SR EE R YRS PN

prm e e

e Thistotigue? Le Chete des

Aux Tuileries, I'installation de 'artiste suisse Ugo Rundunone « Turn back tlme. Fets s
day again» fait partie des uvres extérieures dissémindes dans e jardin. srancoouric

Du rare? e tableau de Penck,
diépost et exposé ces quarente
derniéres années su Musde de
Xredeld, ef gue Jérdme de Neir-
monl propose pour 300000
euros, Duflashy 2 bes muars pemts
de Mizhae] Craig Marein {Clad
ne Fapillon) Le ['actuel frémis-
suntelgrava? Lavidén d'Ade] Abi-
din, qui représentera I'lrak & 1a
prochaine Biennale de Venise
[Awne de Villepoix), o cher? Le
Guptagui lronedans leardin des

Tuilerws, et dwnt Fabieane
leclerc dumande GO0 oac e iros

g1c abatlues dans l'aggloméra-
tien lilloise. D'un haut-parleur
sortent les voix des habitants, des
urbaiistes, des jardiniers - de
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Ralf Judivs, "Music far a Bamboa,” 1952,

At FIAC with Rolf Julius

21-24 QOctober 2010
Cour Carrée du Louvre (booth EL1) & Jardin des Tuileries Paris
www, cortexathietico.com

The gallery Cortex Athletico is pleased to announce a sobo show by Rolf Julius on the occasion
of FIAC 2010,

You will discover new works by this major artist of Sound Art at our booth Cour Carrée du
Louvre n*E11 and in the Jardin des Tuileries with an outside in situ work

Rolf Julius was borm in 1939 in northern Germany, where he received classical training in the
fine arts. In the late 19705, he gradually discovered certain contemporary composers (in
particular La Monte Young, at festivals and on the radio), and became increasingly invelved in
acoustic performances which he gave in public parks and at albernative venues, In the early
1980s, Rolf Julius was thus already laying the foundations for a body of work In which
BCoustic space—sound—would have priority, In various experimental ways he suplored the
possibilities offered by sound broadcasting technigues, but even at this early stage (and this
would be a constant factor in his approach) the works were developing with an on-going
concern for the relationship with the space of the world, and with nature. The years
1983-1984 marked a significant morment in Julius's life. He went bo live in New York, where
he met most of the important artists and compaosers involved with the experimental avant-
garde, in particular John Cage, but Takehisa Kosuai, too, who would henceforth be a veritable
master for him, The company he kept during that period of intellectual and artistic ferment in
the United States enabled Julius to compare his own short personal history with the history
that had been taking shape on the far side of the Atlantic for more than 20 years, His work
was now no longer isolated, and as soon as he was back in Europe, it found a new audience.
But it was in Japan that his work would be very swiftly recognized and given an enthusiastic
welocome. In Japam, the artist was regularly invited for both concert-performances and
exhibitions, where he had a chance to show his drawings and sculptures. But his relationship
with Japan was no coincidence: there is in Rolf Julius’ work an extreme presccupation with
formal precision and elegance, which also has to do with the place that the vold ooccuples in
his works. (Hers we can se= an obvious link with classical Japanese culture, The connection
with the contemporary period recurs in his way of incorporating wood and everyday kitchen
receptacles as sound diffusers, but above all through the many opportunities offered him to
install his "small music”. {Small Music is the overall title that the artist gives to his work as a
whale in these traditional gardens).

Julius's work was shawn for the first time in France in 1980, in Paris (Ecouter par les yeus,
I'ARC, City of Paris Museum of Modern Art), then at the La Crige Art Centre in Rennes [ 1988)
; the artist has also been regularly exhibited in Grenoble (Broken Music, Le Magasin,
1989-1900), Lyons (Mugique en scéne, 1996), Dijon (FRAC Bourgegne, 2001} and Paris {Lara
Wincy Gallery, 1997 and 2002} in solo shows, and at contermparary music festvals. The
largest ever exhibition of his work was at the FRAC Limousin in 2003, His works are in many
public French collections.
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ESTTETaeTE Prise de risque maximum : comme & son

hahitude, 1a galerio hardelaice oul remrdspmbs Bam ot
Lo, 22 RO DOTGSIALs, QUi feprosente Denoit

Maire en lice pour le prix Ricard [lire p. 44] ne fait pas
pas dans la facilité. Elle a bien l'intention de présenter

le :f.'-‘vllmr travail de -:.""lllnrnm cariars Afvan aekioba oot
Ure SOnore Qun artiste septua-

génaire allemand, Rolf Julius, Alors qu'il a écrit des
musiques pour les vallées, les lacs gelés et les champs de

I‘_‘I!i;_"f_i cet artiste tron discret dénlole une reuvre sxcentian

SRLSLITR Ao pRLhT BLNC DUVIC CROCPGOTN-

nelle a découvrir absolument, Et surtout, il faut en parler
avec Thomas Bernard, son hite, totalement passionné
el passionnant!

% Rolf julius, Live (block), 2009, § hout-purlers wnpendis, cobles s,

qurienfs, 200 2 30 5 SO0
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CONCEPT STORE

NANMTES

Carrefour de la creation

[

rexte - Dalphine Desores

Phodas |5 Charmeal

Mouvel univers poar le showroom de mobilier contempormin nantais 1006, En décembre der-
nier, I'enseigne a quitté ses 400m* du centreville pour investi 1 000 m? sar 'lle de Nantes dans
un hitiment 4 Varchitecture andaciense, Un espace exceptionnel qui sublime les plus belles
pitsees du design.

A new universe for the Nantes IDM contemporary furniture showroom, Last December the
brand Teft its 400 square meter space downtown to invest in 1000 aquare meters on the le of
Nantes in a bold new building. An exceptional space which renders the meat heantiful design

pieces sublime,
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Imaginé par 'architecte Michel Bertreux (agence Tétrare, voir
Artravel n® 307, le nouvel immeuble Manny, habillé d'ume réille
de lames perforées en inox, accueille désormais sur dewsy Slages,
IDM, burean d'études et concept-store da groupe Coupechous,
entigrement dedié & la création contemporaine,

Il abrite en effet le meilleur du design pour Phabitat {(mobilier in-
téreur ef extéreur, luminaires, cuisines, corner libraire, ete.),
aver la présence des plus grands éditeurs (Cassina, Moroso,
Vitra, Minotti, Cappellini, Porro, Mooai, Flos, Artemide, Areli-
nea, etc) et des merveilles de prodigiens designers (Eames, Le
Corbusier, Patricia Urquiola, Ron Arad, Jean-Marie Massaod,
les fréres Bouroullec, ete.) subtilement mises en scéne dans un
décor non-conformiste,

Created by the architect Michel Bertreux (Telrarc Agency, see
Artravel n® 300, the new Manny building, dressed in a network of
stainless steel perforated blades, now contains the IDM, design
offices and concept store of the Coupechoux group, entirely
consecrated to conlemporary creation,

It harbors the best of design for dwellings (indoor and cutdoor
furniture, lighting, kitchens, comer library, etc) with the pre-
sence of the greatest editors (Cassina, Moroso, Vitra, Minotti,
Cappelling, Porro, Moooi, Flos, Artemide, Avclinea, ete.) and the
wonders of such incredible designers as Bames, Le Corbusier,
Patricia Urquiols, Ron Arad, Jean-Marie Massaud, Bouroullee
brothers, ete. subtly staged in an unusual decor.
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« IDM est bien plus gquun magasin de meubles », poursuit Héléne
FPerron, directrice artistigue du lieu, Le groupe Coupechoux va
plus loin dans son engagement en faveur de la création, .. Parte-
naire officiel depuis 2007 4’ Estuaire Nantes Saint-Nazaire, bien-
nale d'art contemporain, il vient aussi d'aeguéric deux eovres
de la dernitre édition faisant partie intégrante duo concept-
store - une installation sonore de Rolf Julius, « Air «, qui « rend
anf el une cewvre d'Angels Bulloch

andible 1n faeade = du bal a Bulloe

audible la fagade b
qui signale Manny avec des « Zebra Crossing » se prolongeant
Jusgque dans le showroom. Des expositions temporaires seront
egalement programmiées. Rendez-vous fin mars avec la margque
Cassina pour la premigre, puis en juin pour la seconde, avec le
génial créateur espagnol Jaime Hayon,

« IDM is more than just a fumiture store », continues Helene
Perrom, artistic director at the site, The Coupechoux group
has a further commitment to creation, Official partner of the
Nantes-Saint Nazaire Estuary contemnporary art exhibit since
2007, it has also just acauired two works from the latest edition
of the concept store: a sound installation by Rolf Julius called
“Air" which makes the building’s facade aodible and a work
by Angela Bullock which shows Manny with “Zebra Crossing”
prolonged into the showroom. Temporary exhibits are also on
the program, with the first to be held at the end of March by the
Cassina brand, and the second with the genial Spanish designer

Jaime Hayon in June,

20, rue Ferrére

F-33800 Bordeaux
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50 Jahre Kunstmuseum Bochum, 2010

Rolf Julius  * 1939 in Wilhelmshawen
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Ligne de speakers parRolf Julius. Frcmo

Oscillations de la matiere

| ABTS Cortex Athletico

accueille Fexposition
personnelle de Rolf
Julius, qui méle son
et scuipfure

« GENreLsE ¥, ﬁaliﬁeThomasBer— N

nard, directeur dela galerie Cortex,
I'exposition de l'allemand Rolf fo-

 lius né en 1939  Wilhemshaven, -
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Sound and vision

Du 15 avril au 22 mai, Cortex Athle-
tico consacre une exposition mono-
graphique au trdvail de lartiste alle-
mand Rolf Julius. Under the surface

ragsemble un ensemble de pigces qui.

témoignent de la double approche de
lartiste qui consiste & hybrider musi-
que, son et sculpture. Né en 1939, Rolf
Julius devient du jour au lendemain,
aprés ’édification du mur de Berlin,
en 1961, citoyen de la RDA. Il décou-
vre Je son 4 la radio et I'intégre 2 ses
premiers travaux photographiques
au milieu des années 1970. Au début
des années 1980, il commence 4 pro-
duire des actions musicales, notam-
ment a lextérieur, des objets sonores,
a travailler avec des espaces, & faire
des dessins. Ses sculptures sonores
développent, 4 travers une économie
de moyens, une esthétique discréte 4
la limite du visible et de l'audible. A

propos de son travail, ’artiste expli-
que : « Je w'oi pas grand-chose & voir
avec la musique minimale elle-méme.
Enfin, je ne fais pas de la musique.
Quand j utilise des buzzers dans mon
travail par exemple, la musique est
décidée par les matériaux. Le résul-
tat devient de la musique minimale,
mais elle est largement dépendante
du systéme lui-méme. Je réagis aux
sonneries et fais ce quelles suggérent.
Quoi qu’il en soit, mes idées & propos
de comment les matériaux détermi-
nent les résultats sont trés proches de
Vart minimal. En fait, il y a dans Uart
minimal 'idée de ce que le matériau
lui-méme signifie. Les matériaux, un
morceau de feuille en fer et un mor-
ceau de musique sont pour moi lg
méme chose. La raison pour laquelle
jaime la musique minimale est sa
vacuité. Comme un seul arbre a U'ho-

rizon. » Des hant-parleurs posés sur
les yeux, une musique ténue qui fait
vibrer la sutface des paupiéres, cette
action musicale a pour titre Musigue
pour les yeux et date de 1982. Déli-
cat, poétique, son travail ne §'impose
pas, il requiert une extréme atien-
tion du « regardeur-écouteur ». La
musique se regarde. Les pigments
tremblent, le sable ondule, Ie papier
frémit, I'eau frissonne... I1 faut faire
Pexpérience des ceuvres. Circuler de
l'une a Pautre, aller au-devant de ces
paysages fascinants et fragiles ot la
technique, la musique, les sons, le si-
lence, les matériaux interprétent des
jardins électroniques miniatures.

Rolf Julius, Under the surface, du jeudi 15
avril au samedi 22 mai, Cortex Athletico.
Renseignements

5 56 94 31 8% www.cortexathletico.com

&)
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Free 20 track C
featuring

The A Band
Raymond Dijkstra
Rolf Julius

Han Bennink
Clogs

and more

Congotronics

Konona No 1's rumble
in the jungle

Joanna Newsom'__."_-l !
Giacinto Scelsj ' *
Edgard Varése | Eleh

- DJ Stingray | Stefan Goldmann

The Gaslamp Killer

20

Rolf Julius

“Song From The Past”

From Music For The Ears (Wastern Vinyl/Small
Music)

In 1980, Rolf Julius's picneering sound art
work Dike Line was presented at Berlin's Fiir
Augen Und Ohren exhibition alongside work
by John Cage, Nam June Paik, Bill Fontana,
Milan Knizak, Harry Bertoia and David Tudor.
Since then, Julius has created some of the
most meaningful and moving works in the
grey area between music and art, between,
sound and silence, slowly emerging as

one of the most important and influential
sound artists of our time. Whether

using photographs, ink drawings, audio
compositions, or subtle and sometimes
almost hidden ocutdoor installations, Rolf
Julius's works serve as a catalyst that
increases awareness of the beauty of the
environment.

)
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Sud Ouest
February the 3rd 2010

EXPOSITION. Tous les artistes de la galerie Cortex Athletico sauf un sont réunis dans une exposition sans
ambition théorique mais pleine de désir pour les oeuvres

Féte de famille

4 [
temps se passer |a cervelle au presse-citron pour gue tout tombe juste

», expliqgue Thomas Bernard, L'exposition « Matériaux divers et autres
bonnes nouvelles », consacrée a la douzalne d'artistes de la galerie
Cortex Ahtletico est comme une féte de famille.

Tout s'est passé entre soi. Chague membre de 'équipe, permanent,
stagialre ou contractant régulier a pu cholsir M'oeuvre qui lui plaisait.
I Resultat, Il n'y a pas de propos théorique ni de rapprochements lourds
de sens, juste le besoin manifesté de féter ensemble une année 2009
SUDUUEST | qui a été bien remplie et une série de bonnes nouvelles. En effet 2010
« Pierre », de Benoit Maire, 3 veir jusqu'au 20 va amener un renforcement de l'image internationale de la galerie qui

février. (photo dr) participe bientdt a I'Arrmory Show de New York et 8 une section plus
prestigieuse de la foire de Bale,

Pas encore vues a Bordeaux

A I'exception de la pléce de Damien Maziéres, un panneau en lanléres de verre découpées, pratiqguement aucune des
autres, puisées dans un stock d'un millier, n'avait encore été vue a Bordeaux, Le rapprochement des oeuvres est
purement visuel., aucune ne prétend incamer une tendance ou une catégorie. Dans la grande salle centrale, le dispositif
mi-technologique mi-pictural du store rouge de Mazieres cohabite avec les formes architecturales évidéss du Japonais

Macshide Otani une hells main hybride de Banait Maire, donnante et recavants 5 la Faig a2t les avians de Chantale Raguet
S oS LA, UNS DERE Main NYoNoS 02 SEnNoi Maire, Sonnanic & recs D45, S0 S5 OVIioNs 4 Lhnanaie magusy,

imprégnés d'autoblographie (un sien grand-pére &tait pilote dans 'armée) et de golt pour les images collectionnées,
auxguels font écho guatre peintures de Frank Eon superposant modélisations architecturales et formes abstraites.

Au fil d'un parcours gue rien n'impose, le visiteur découvre les filaments délicats et le bruitage intimiste de Rolf Julius, des
dessins de Stéphanie Cherpin préparatoires a certaines ceuvres déja exposées, la géométrie de Pierre Clerk, une photo,
un peu ironique de Charles Mason, des tirages de Fogarasi et des dessins préparatoires aux peintures de Gicguel.

Seul manque & 'appel Benoit Descottes dont une série inachevée est gardée dans un lutrin, L'ensemble n'est pas
emblématique de la galerie mais il juxtapose des pans de son histoire avec une décontraction de bon aloi.

Jusqu'au 20 fevrier, Cortex Athletico, rue Ferrére 3 Bordeaux. 05 56 94 31 89

Auteur : Dominigque Godfrey
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ARCHITECTURE
AU POIL

Sl lo reniiviagai ol o
=8 FOUVEDL 5182 50

Coupechoux porte e doux nom de Manny,

e n'est pas un hasard : comme le mammouth
de ['dge de glace, le bdtiment, inaugurd

en décembre a l'ouest de Ile de Mantes,
posséde une stature imposante {sis &lages sur
vimgt-cing métres de long) et une toison
ghouriffée. Des milliers de lames d'aluminium
recousrent ses murs de verre, aissant passer
la juste dose de lumigre, Son architecte,
Wiched Bertreus, revendiaue leur caractére

netantztoire. » Fare agy immeshloc
CSLEMGEIDNTE, & Fdile U MMENGS

AVIF du gual de fa Fosse, avec leurs baltons
ouvrages et leur effet d'apparence, on ne
pouvarlt pas falre mains e explique-t-il, Manmy
abrite aussi deux ceuvres contempoaines ;
ure mise en musique de Rolf Julius, entre
cliquetis métalligues et chants d'aiseau,
perceptible de la rue, et une réinterprétation
des « 26bra crossing s, les passages pigtons
britanniques, par Angela Bullock.

Manny. Rue Lanoue-Bras-de-Fer.,
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ARCHITECTURE TETRARC A NANTES
[/ile aux trésors

(u'advintil de Iile Beaulieu,

de son entrelacs de bassins,
de canaux, de docks, de quais,
entrepits, d'ateliers, lorsque les
chantiers navals de Nantes fermeé-
rent en 1987 ? Une vaste friche in-
dustrielle, un gigantesque terrain
délaissé ancré entre deux rives sur
la Loire. Jusqu'a ce que Jean-Marc
Ayrault, député et maire (PS) de
Nantes, subtilement conseillé par
Jean Blaise, ne décide de la tirer
de som sommeil et de la rebaptiser
i ile de Nantes »,
Sous la baguette de I'architecte-
urbaniste-paysagiste Alexandre
Chemetoff, nommé architecte en
chef du projet de rénovation ur-
baine, un grand chantier de réhabi-
litation-reconversion du patrimoine

CI NPT I [ " O T N P
industriel (Giies Titan, Blockhaus

DY10, Hangar a hananes, Machines
de T'ile) s'est double du jaillisse:
ment d'architectures contempo-
raines, parmi lesquelles le palais
de justice signé Jean Nouvel, des
logements congus par Christian de
Portzampare, l'école darchitecture
imaginée par Lacaton & Vassal. Sy
greffent des interventions d'artistes,
tels les dix-huit Anmeaux bordant
le quai des Antilles, installation pé-

Bitiment « Manny =, Nantes, sitge du groupe Coupechoux,
architectes : Tétrarc ; ceuvre d'Angela Bulloch : The Zebra Crossing,
Regulations and General Directions, simulation « Estuaire 2009 ».

renne signée Daniel Buren avec la
collaboration de Patrick Bouchain.
Derniére née de ces architectures, le
sivge du groupe Coupechoux (amé-
nagement d'espaces, architecture in-
térieure, design), un immeuble carré
dont les six étages (pour une surface
d'un total de 3 600 m?) sont drapés
dans une étrange cape, une sorte de
cite de mailles faite de lames d'acier
dont la conception revient au groupe

"architectes nantais Tetrarc (Michel
Bertreux, Alain Boeffard, Claude
Jolly et Jean-Pierre Macé).

De Tetrare, on connait d*autres ar-
chitectures tout aussi ludiques et
poétiques : 'immeuble EXTG, situe
place de Bretagne i Nantes, ou se
met en place une stratégie du mil-
lefeuille ; le chapiteau itinérant Aux
arbres citoyens, créé pour la Ville de
Nantes et qui revisite avec humour

et panache la tradition druidique ;
ou encore une station de framway
i Hérouville-Saint-Clair (Calvados),
sorte de long et désirable insecte
monite sur de hautes pattes.

Avec cette nouvelle architecture
baptisée « Manny », en hommage
aumammouth du film danimation
["Age de glace (2002}, les architec-
tes de Tetrarc témoignent une fois
encote de leur maitrise d'un voca-
bulaire organique, hiomorphigque,
et de leur vision de Farchitecture
en tant qu'ceuvre d'art totale (a
noter, que dans le cadre de ['opéra-
tion « Estuaire » et i l'initiative de
Coupechous, deux artistes, Angela
Bulloch et Rolf Julius, ont été comigs
 dialoguer avec « Manny »).

Avec ce «nid d'acler», qui dissi-
mule sous sa peau vibratile et son
apparente démesure un immeuble
performant, rigoureus, technigque,
« intelligent » et économe, les ar-
chitectes de Tetrarc ont atteint leur
but, celui de privilégier « la légéreté
plutit que la masse, l'ascendant
plutiit que le statique, le vaporeux
piutat que le compact, la courbe
sensuelle plutdt que farméte vive »,

Gilles de Bure

)
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1. Song From The Past
2. Music For Two High Poles

“Far a long time Nee been thinking sbout how 1o create spaces into which ane can retreal. where one can find quier. where
o can see, haar, where one is able te concentrare. where one is isolaved from the workd around bur soil is able ve parckipace
in fr. by masrs of are er musle ar berh” — Relf i, 1987

Fururtsm and Dadaism bath made use of the symehasis of audio and vimal ars 1o creace & singular experience greater than the
s af g5 parts. This sdea was furcher advanced by the Fhoos and Minksalism mesemerss. Barn in 1939 in Wilhedreskavan,
Germany, Rolf julius was profoundiy influenced and irepired by chese mosernenes while he studied art in Bremen and Berfin,

= the rnchesiz of soamd and

e ]
sounds and abjects and erwiranments. Juluz soon dscovered how sounds can influence wision, oreating slmple tones o b!
presented in conjunction wich his early photographic wark.

Such experiments culminated in the creation of bis pioneering work “Dike Line®™ {1979), which combired visual images with
texture-inchucing tones.  This piece was presemed 2t the ground breaking exhibition '"For Augen Urd Ohren™ in 1980,
Mythical in scape. this was the first majer European exhibidon arempeed to map internatisnal research by artists exploring
FENEIGNS DEWEST SOUNG and visusl ar, Srirgig Wogeier work Dy jobn Cage, Luigi Russcso, MNam june Faic joe jones, Bl

Fencana, Milan Krizak, Harry Bertola, Daid Tuder and Rof jdius,

Orvar che neet 30 years [uliss want on oo create same of the mest maaningful and moving woerks in che gray are bepseen
mugsic and et bevween sound and slence. Alongside Talmhisa Kosugl, Terry Fox, and Akio Suzuki, he has emarped as one of the
st inpartaed and infleenelal soand ardscs of our tma,

Since the early | 980% Juins has referred to his compestions a5 Small Music, recaiving interranional accizim from chesa in the
fiekdi of contemporary art and musac far calling the origire of sound and wision it questian. Small Mhusic nat only describes
Juliees” approach to compasition (soft and compeling sounds from simple inszruments and nature), but alse 2 way in which 1
view hit works and uitimately the world, Art historian Bernd Schulz once wrote ¥ one recalks John Cage's central theme of

“slence” then Ralfl juius i the comemporary artist who approaches him mast closely”.  Julivs’ Serall Music s the distinct
ability wo heighten our percepeion such thae “slence” becomes a positve quality of 2 place and 2 sRuation, and not just an
g photograpts, ink diewicgs, audic compositioes, o subtle and soeatimes almost hidden
outdoor instalations, Rol luls” works serve 21 catabyse, increasing our awarensss al the greas beauty of the wodd thar
surraiinds us.

alaacas of goicad WA aalao o
GUSERRE O SUAwA ¥ENELET

Westarn Vimyl s proud to release “Music for the Ears” che firsc in a series of Small Music releases by Rolf Julus, With a goal of
creatng saboary scund emdronments, the Smal Music seres will culminae inte 2 boxed edidon of semingl works by chis
master sound amtise. “Music for the Eard” s comprised of oo long racks of gencly weaving tanes explering the peasibilines of
spatiai experience. The cover image depits juiss’ sound insmiaton n a bamboo farest in Koo, japan where his mesc is
placed hizh in the s by cpoabors hasaies frocks from che breeches of che oo, Ac the

clr cmeends ircol in rho aln cho
RO

rones oway in the wind fcating ever so genchy careszing the ears, the trees, the lighe, and clouds

SELLING POINTS

* Julius' ploneering work "Dike Line™ {197%), was presented
at the ground breaking collective exhibition “Fir Augen
Und Ohren™ in 1980, together with warks by John Cage,
Nam lune Paik, loe lones, Bill Fontana, Harry Bertoia, and

* Alongside Takehisa Kosugl, Terry Fox, and Akio Suzuki, he
has emerged as one of the most important and influential
sound artists of our time.

* Julius's works have since been shown in countless major
exhibitions and important musuems around the world, such
as Mew York's P51 (1983), the 1985 Paris Biennial,
documenta 8, Kassel {1987), the Hamburger Banhof, Berlin
(1998), Pittsburgh's Mattress Factory (2001), the Centre
Pompidouw, Paris ( 2004), the two editions of Sonambiente,
Berlin (in 1996 and 20068), Museum Bochum (2006),

Modern Are lanan (2007) a5 well

ORI ST papan 1n.vur|||r.n.|l L

Platinnal Moconm for
veatioNas SauUSSum ToF

-1
a5

in various gafieries and non-profit spaces in Berfin, Paris,
Tokyo, Bordeausx, San Francisco, Montpellier and Barcelona.

* In 2005, in Berlin, Julius was awarded the prestigious
Hannah-Hach-Preis for an eutstanding artistic life's work.

* This release is the first of B which will cover Relf Julius'
work over the past 30 years.

PRESS QUOTES

"For the past 30 years, Julius's minimal pieces, which
have made him one of the leading exponenents of

memmmbarmmeary codied ape haues hoaoe fascine saar
RaAANTIRA R I|NEII I RANIE RN Al Ly navg waai Rsazn UL
connections between sound and visuals”

- THE WIRE

feel that the "unintentional space” which Julius
es me back to an almost
Asian sensibility”.
- Akio Suzuki

creates ©a

aural attention, tewards minimal things and events
that we normally ignore or show only a passing inter-
est in: dirt piled up in a corner, the surface of a pond
at the point of freezing, biades of grass.. Bur as we
move towards that place, that thing, faintly irradiating
sounds slowly become clearer until suddenly every-
thing there has taken on a new importance, and even
a sense of mystery.”

- Carlo Fossati, E/Static
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Artforum
December 2009

“It Rests by Changing”

GALLERIA RAFFAELLA CORTESE

The title of this group show, conceived and curated by Simone Menegoi,
comes from a fragment by the pre-Socratic philosopher Heracleitus:
uetofodhov avomo rot. We don’t know the original referent, but
some people think it must have been “the world™; others, “the soul.”
In this case, “it” connotes the structure of sculpture, the medium’s
openness to infinite evolutions even in its apparently static material
form. The four artists whose works were included—ﬁgll\: |Hm|ii Jii
Kovanda, Roman Signer, and Franz Erhard Walther—all attempt to
overcome the traditional idea of sculprure, reevaluating its relation-
ship to factors such as time, movement, and action. The first work
that viewers saw upon entering the gallery was Walther’s Stirnstiick,

Nr. 1, 1. Werksatz (Forehead, No. 1, First Series of Works), 1963, a
rectangular cushion of bordeaux velvet, divided into segments to be
hung on the wall. As the title indicates, it was conceived as a place for
resting one’s forehead—the sculpture therefore consisting not of the
object itself, but of the relationship between the object and a body.
Other works by Walther were characteristic of the exhibition path:
Einladung der Volumen (Invitation of the Volumes), 1986, for exam-
ple, is a system of solids made from wood and fabric—small architec-
tural niches within which viewers can position themselves, either in
accordance with the artist’s simple instructions or otherwise.

Julius also calls upon the viewer’s imagination to complete the
work: He uses music and even noise as materials. White Field, 2007, is
an installation composed of 108 small cubes of white marble, some of
which are crowned by loudspeakers that emir a mysterious sound,
thanks to a portable CD player.
Research into affinities between
sight and sound also character-
izes Julius’s Musikrest (The
Rest of Music), 1983, made of
a pile of detritus produced by
the demolition of an old wall
of P.5. 1 Contemporary Art
Center in New York. Each bit
of debris hides a small loud-
speaker that emits strained,
suffocated sounds. The work
thus depends on eliciting affect
in the listener, imbuing its
forms with a historically spe-
cific pathos.

Like the rest of the pieces that were shown here, Signer’s Aktion mit
Fassern (Action with Barrels), 1992, is characterized by the use of
unstable, ephemeral, or volatile forms that, in many cases, serve as the
point of departure or arrival for performances and physical actions.
A sequence of four photographic shots composes the work, document-
ing the synchronized explosion of the tops of containers placed in a
circle. Moreover, Menegoi relates that when Kovanda arrived at the

aallary tha avhiliriom had aleaadr mnes me lace talean farme. Kauranda
BAudry, N CXnioilionN N4ad aircaay more Or 10558 Tanken orm; Aovanaa

responded with another anarchic gesture, gathering into a sculprural
group the remains of the packing materials for the other works and
titling it A sculpture made by Antonio created by chance during the
installation, 2009—Antonio being the gallery assistant. It was, per-
haps, the most apt illustration of these artists’ conception of the fluidity
of sculpture as a medium,

—Marco Tagliafierro

Translated from Italian by Marguerite Shore.
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Cross Platform

Sound in other media. This month: Rolf Julius explains why sound and vision
are simply opposite sides of the same coin. By Rahma Khazam

Rodl Juliwn (left] and hia sculplures, Szl (2008}, Mosic For The Byes (108272004] and Why Pink (2001]

*The surface of a sound interesta me,” Rolf Jullus
once wrote. “Is it round or angled® Raw or smooth?
I'm atgo interested in the distance of a sound. Does it
sound different close than further away. And IF you
bard down to pick up & sound,,, ?"

These are guestions that go o the heart of Roll
Julius's work. 1 even made a plece where you l=y on
your back and put speakers on your ayes, S0 you
could ook into the sound,” reminisoes the Berin
based sound artist, sitting amid the hubbub of & nolay
Paris cafe. For the past 30 years, Julius®s minimal
piaces, which have made him one of the leading
expanents of contemponary sound art, have been
teasing aut connections between sound and visuals.
Take the plecas he ks currently showing &t Paris’s
Galarle Lara Vincy, & lorgtime supportar of hia work.
The fid on Japanese Soup oup opens up to reveal a
spegker eoverad with powdery Dlack plgrment.
Murfled gurgles escape from the cup a8 the pigment
twists and contorts, making the sounds visible. &
little way away, two small stones topped with tiny
apeskers are engaged in & muttersd dialogus,
Meanwhila, by the window, soft chirps issue forth
from a spaaker attachad to a bowl of water, breathing
fifer into the image of rippling water on the vidao
soreen close by, A5 Julius comments: “Watar In &
bowl, 8 speaker, aound: what [ 1it? MNothing. But when
¥you put them together in & spacial way, then aii of
@ sudden, IF you're luchy, It's & plece = IU's &5 IFit'Ss
iving 1ts own Iife.”

Julius discovered his passion for sound and visuals
the vary first time he used them together. Bomn in the
Garman part oity of Wilhelmshaven in 1838, he
Studied visual art in Bremen and Berfn, I was not
uritll the mid-70s that he began usng sound, whils
working es a photographer In Breman. He invited

82 THE WIRE

members of the public to enter a boeoth one by one
and bare thelr backs, which he then photographed,
“Paopie Weng very nervwous, & 1 put on some musie,
pieces by Robert Ashiey and Pauline Oliveros, and
they liked it 50 much that they relexed,” he recalls. "It
was aormething different and they [realizad] it was
art. From that moment, | became aware that music or
sound could change situations,”

Tewards the end of the 708, Jullua maved to Berdin,
whare he discoverad the budding sound art scene,
“1 was very imprassed by it,” he says. °| also wanted
o gredte music [for my pieces), but | couldn't becauae
| eliet ot know Bow to compose. So i started with one
note.” Jullus |s referring to that first note he madas
by striking a piece of iron with an iron bar and
recording the resulting Sound. He then copled it onto e
lower grade tape, obtsining a slightly different sound,
He had tesken photos of a dyke and decided to
combine his two sounds with the photographs, Each
ohoto showed the slight curve of the dvike agdalnst
the harizon, taken from & slightly different angle. *|
had a line of six photes and | put a speaker at either
end,” he explains. "Than all of a sudden the small
curves started to move up and down, they began 1o
danoel” He showed this work, titled Dike Line (1978,
to art activist and curator Rend Block, who
Immmediately invited him to take part in his forthcoming
show in Wesi Beriin's Akademie der Kinste, The year
was 1980 and the cocasion was the mythical show
Fibr Augen Und Dhren, which brought together works by
the likes of Leurke Anderson, John Cage, Luig
Russnlo, Mam June Paik and Bill Fortana for the first
major exhibition on sound and the wsual arts yet to
be held in Europe. It wes also sround thet tme
that Jullus launched a concert series comprising such
memaorable pieces as Congerl For A Froren Lake

e

{1882), in whigh recorded piana sounds were plaved
or the edge of an kedup lake. He used the same
methad as Dike Line, aithough in this case the
recordings bore fittle resemblanca to the original sound,
dua to the quallty of the tapes. “This music was more
like a vibraphone than a pino, 1t was perfect Tor 8
Trozen lake because it evoked the materlal of ice,”

he obasrves. Soon after the Berlin concarts, Julius
moved to Mew York on a grant and was allocated a
studio at P51, His career took off as he graduslly
began giving performances and creating instellations
throughout Eurcpe, Jepan and the United States,

In the meantime, Julius was pursuing his
experiments, MWusic For The Epes (1081), In which the
viewer placed amall speakers over his eyes,
demonstrated that, in the sbsence of any visual input,
listening bacomes a physical saperience invvalving
the entire body. Another Important discovery ooourred
when he was working on the idea of having sound
come from the inslde of a stone. *| wanted to put
sounds Into a big stone by making a hole In f but it
was too complicated,” Julius says. “Than | discoverad
that whan | placed a spesker on top of a stone, the
aound appeared to be coming from Inskde it.° Getting
stones to talk was also a way of drawing attention 1o
his materials and thelr intrinsic properties, which is
antthier abiding theme in Julius’s work.

Hi was linswise developing & betier undersianding
the relstions batween sound and visuals, *If you go
from are medium o another, there has to be a link,"”
he insksts, For Julius, & sound goes with an object
when it reflects the object’s surface and texture. “If |
combine 8 normal chear piano sound with a dirty red
pigrment, it will stmke you as odd,” be remarks. “This s
the kind of exparente & sound artlst acquires becauss
he Knows sibout the texture of sounds. A cOMposas

o
o

20, rue Ferrére

F-33800 Bordeaux

tél.: +33 5 5694 31 89
www cortexathletico.com



The wire
Nr. 261, november 2009, p.83

wioukd not work this way. He doesn’t know about the
texture, or what | would call the surface of the sound,”

Although Julius®s work is often apoken about in erms
of synaesthesia, Ne takes excaption to the tencency. It
I= the combined effect of sound and visuals that
interasts him. "in my woek,” e says, "you concentrate
on both the visial and the acoustic elements and,
taken together, they result in something rew,”

The soundwarld that Julius uses |s highly specific.
Utilising procesaed natural and instrumental sounds
a8 well 8% simple devices such as buzzers, he
produces what he calls “small sounds”. These soft,
yet compelling, murmurs or hums retain a natural feel
and are often suggestive of frogs, crickets or birds.
"My artificial sounds are sometimes mare natural
than natural sounds because there is a relationship
o natuTe, Cricheis, for instance, do not sing with
their meuths, but move thelr kegs; a buzzer does the
same, It's meshanical,” Julius points out. Most
important however, are the pauses betwesn his
sounds, which crchestrate the viewer's experience of
the piece. "Say you have a plece consisting of red
and black pigments,” he explains. *You play a socund,
ther the pause is too long, so you look at the red and
black. Then you play anather sound, then yvou look,
and so0 on.”

In Big Gray (1294), sound Is conducive to
concantration a&nd stiliness. This piece was created for
a bullding situated in ane of the nolslest streets in
Beio Horlzonie, Brazil. Rather than fight against the
ambdant din by ralsing the volume of his plece, Julius
wenl ona better; when the viewer concentrated on the
sounds, he became oblivious to the noise cutside, I
found that my senses relaxed and | was able to lIsten
o the entire cormposition without paying attention to
what was going on elsewheare,” e says. The notions

of concentration and stilness crop up in many of Jullus’s Takanashi performing ana of his graphic scores. This

works, The calm, meditative stmosphere emanating
frem hie pleces stems from te hypnotic intensity of
his saft whirts, which hold the viewer's attertion.
Creating stillness by means of sound is a notion that
harks back to John Cage, for whom stlliness, or
silence, necessarily comprised of sound of some kind,
It llvewlse stems from Julivs's expariences In fapan =
a country that immediately took to his work and with
wiich he has many natural affinities, *Japan helped
me o underatand slience,” he says. "You go to a Zen
temple, and you can understand something abaout it.”

The Zen-like detachment and simplicily that run
through Jullus's work mark him out from the majarity
of contemporary sound artists. He has a close affinity
with lapanese artist Akio Suzukl, whose work llkewlse
refarencas nature, while displaying a similar freshnass
and ecomdmy of means. He also feels a proximity 16
Morton Feldman, whose pared down aesthetic is
mirrered in the minute differences between the six
photos constituting Dike Line, Even more important,
however, 1s John Cags, whose conception of sllence
and openness to all sounds were a liberating
Influgnce. Yet Jullus has always kept his distance from
Cage. "It's very difficult 2o become an indepandant
artist when you are closa to a figure ke John Cage,”
he says. “Mast artists connected to him could not
rmove by themselves. They were always saying, ‘John
said | did & good piece.’ In my case, [Takehisa] Kosugl
inew nirn very weii and told me stories abowt him.
But | was too shy to talk to him and | am happy | only
watched from a distance.”

Juliss's forthooming projécts testify to his continued
Independence and croativity. He will be showing
some of his video Images in Berlin in Movemnber, while
next year's Méramuoesik will feature planist Akl

is by no means his first ettempl &t composing for
others, Vaoal ensembla die mauhwerker presented a
memarable performance of 8 seres of graphic scores
titled Senghooks 1-5 in Cologne in July 2004,
Maznwhile, Jullus Is preparing for & major show in
Bochuen next April, which will probably Include a
symposium and contrbutions from like-minded artists
and friends, ranging from Akio Suzuki, Takehlsa
Kosugl, Miki Yui and the cancer Junko Wada, to John
Cage and Kasimir Malevitch,

Jullus may have been at the forefront of the nascent
German sound &t scene in the 1980s, along with the
likes of Christina Kublsch and Hans Peter Kuhe, vet
he remains modest about his achievements. “l was
liker & kid naxt to peeple like Kasugl and David Tudor,”
he says. It is net for nothing that Julius considers
Koeugi and Tudor as precursors. They may not be
spund artists as such, but David Tudor's Raffonast,
fir instance, broke new ground in the 705 in terms of
s sound sources and their placemant in space. As
for the new generation of sound artists, they are not
25 obsessed with sound as the artists of Jullus’s
genaration, who had to contend with the resistance of
the art and music establishment, not to speak of the
public. "[Today's sound artists] are more opan,” he
concludes, “Thay don't care whether they are working
with sound or visuals; they mix everything. Thanks
o the people who came bafore, they have realised
that sound s not such a big deal - it's just a material
lke ey other.” [ Wet Music is at the Galere Lara
Vincy, Parg, untl § Novemnber, Rolf Jufius will be teking
part i Playing John Cage, a group show at the
Amotfini, Bristol, from 5 November witd 15 lanuary
2008, and Hettie's Yard, Cambridgs, 28 January unti
2 April 2008
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Catalogue of the Estuaire 2009, Nantes, p. 101

ROLF JULIUS

A hauteur d'oreilles, en prise directe avec la poésie
élémentaire de la nature: Part de Bolf Julius tent
de la performance sonore chére 4 Iavant-garde
expérimentale el de la soulpbure in sity marquie
par linfluence diffuse de IArte povera et de
Fiuxus. 3orte de fiis spirituei de La Monte Young
(Fauteur de Composition n® 2, une piéce consis-
tant & faire un feu devant le public), artiste
glisse depuis la fin des années 1970 son estha-
tigue discréte dans les galeries et musées mais

aussl dang le décert, los arbras, cur des plans

d'eau, des facades d'lmmeuwbles, des baies
vitrées.. o be crée un espace musical aveg mes
Images. Avec ma musique, je crée un espace
Imagé. Les Images et 3 musique sont équiva-
lentes. Elles rencontrent l'esprit du regardeur ot
de I'auditeur et, dans son intéricur, il en résulte
quelgue chose de nouveau. »

ng, Bockstage, Rolf Kilius, 2008,
Coupes, bals, waks, verres,
lammgie, speakans, tartss
postales, condre, fer,
pigments, pierres, torrn culte,
papler, Courlesy galerie
Anselm Dreher, Berlin,
al galerie Cortex Athletice,
Bordeauy,

Son installation Large Slack (1996-9g7)] illustre
cette dynamigque d'équivalence et de synesthdsie:
un grand haut-parleur devient le récipient
accueillant quelques grammes de plgment noir
qui s'agitent a la moindre palpitation de la mem-
brane, incarnant le crépitement sonore en fragiles
Eruptions, fumerclies et nuages. Parfois, l'euvre
vient 3 |z rencontre du corps (Music for eves, 198,
ol deus petits haut-parleurs se posent sur les
yeux du visiteur telle une paire de luncttes pour
regarder le son), parfois ‘'oeuvre se cache (Music
Jfor @ bambos forest, ol les 5§
aux branches des arbres en une présence quas
invisible). Cette relation au paysage resurgit dans
de nombreuses installations: des haut-parleurs
essaimes on archipel, sur le sol, sur les murs, le
plus souvent de trés petite taille, couverts de pig-

Py PR B
JEARETY 3T pET hemt

ments rouges, noirs, parfols posés sur un pave ou
cachés dans un bol laqué empli de sable ou d'eau.

Autant de micro-royaumes gui bruissent de mille
rumeurs modulées, off s'entremilent traces de
piane, Bruits urbains, sons de la nature 2t varia-
tions éleckronigues. La grace singuliére de l'oeuvre
de Folf lulius réside définitivement dans cette
luxuriance délicate, née d'une dconomie de
maoyens absolue.

Eva Prautean

Repéres
Né en 1935 & Wilhalmshasen, .Ailmape_
Wit et trawadlle & Berdin,

Galarle
Galarie Cortex Athletics, Bordeaus.

Euvre Esluaine 2oog

Urse irvbervention sonore sur la fagade du Futur sicge du
Groupe Coupechous, baptisd Manny qui sera inauguré
sur [ile de Nantes en décembre oo,
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Galleria Raffaella Cortese, Milan, Italy

In her introduction to the 1995 reprint of Gregory Battock’s
Lﬂ_-f!'”;n:.flf Apt= A ririoal .ﬂul‘hn!nnu (firct m |h‘|1ebcd in H’-;Q'i

Winimal Art: A Critical Anthology (first published in 1968),
Anne M. Wagner writes (of Yvonne Rainer): ‘Dancer should
resemble not a sculpture but an “object”, carefully defined as
devoid of all human reference except scale. In analogizing the
living body to Minimalist sculpture, in other words, bodily
qualities are definitely stripped from both, even while the
body itself becomes an empirical real.” Curated by Simone
Menegoi, the works grouped in ‘It Rests By Changing’ (a
quote from Heraclitus), seem to hold the opposite as true:
sculptures do not resemble objects so much as ‘bodily
qualities’ choreographing aciions around space, and dealing
with rhythm, rest and unrest. Well researched and laid out,
‘It Rests By Changing’ frames a specifically Central European
take on nrl&anﬂnd t:r*n]nmrn which lies at the erossroads
between Minimalism and performance. The exhibition
juxtaposes a series of old and new pieces by three pioneering
artists, now in their 708 — Rolf Julius; Roman Signer; Franz
Erhard Walther — as wel] as the younger Jifi Kovanda (a self-

The eye-candy here is Signer’s Sand Column (2008), a pile
of red fire buckets filled with sand that functions as a giant
hourglass, designed to collapse during the exhibition opening
(the sand trickled onto the floor from a tiny hole in the side
of the lowest bucket, unti] the wh
work echoes the artist’s well-known unbalancing, explosive
and sudden performances, documented here by a series of
photographs (‘Action mit Fiissern', 1992; ‘Kugeln', 1999; 20, rue Ferrére

‘Biirostuhl’, 2o06). F-33800 Bordeaux
tél.:+33 55694 31189
www.cortexathletico.com
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Ocotber 2009

Julius’ tiny sound installations { Musikrest, 1083 and White
Field (Landscape), 2007) reclaim deceptively small portions
of space and perception: while the volume is kept very low, it
would turn into a soundtrack of sereams and piercing noises
if it was fully amplified. The liveliest dialogue opens up
between Kovanda, who personally worked on the installation,
and Walther's participatory 1960s works. A contemporary of
Joseph Beuys, Sigmar Polke, Gerhard Richter and Blinky
Palermo at the Diisseldorf Academy, and also included in
Harald Szeemann’s 1969 ‘When Attitudes Become Form” at
the Kunsthalle Bern, Walther has recently been regaining
much critical attention: 2008 saw a solo show at CAC
Brétigny, and this vear he is showing at Mies van der Rohe
Haus in Berlin and the BAWAG Foundation in Vienna. Both
soothing and menacing, Kovanda's Untitled (Two Cushions)
(2006) is nailed to the wall almost face to face with Walter's
Stirnstiick (Forehead, 1963), a red velvet pillow suggests that
the viewer to rest his/her head upon it, and thus bend to the
sculpture’s needs, On the same wall Kovanda’s untitled 2006
series of white plastic spoons filled with vodka invites
everybody to open their mouths to sip it in.

‘It Rests By Changing’ brings forth Kovanda's engagement
with sculpture as an open and self-effacing process, rich in
human reference. For example, a found chair rests
precariously on three legs, the forth stuck in the wall beside
it, poking like a finger ( Untitled, 2006), while Walther's
horizontal Standing Piece in Two Sections (1975) is
counterbalanced by his impromptu A sculpture made by
Antonio, realized by chance during the installation (2009),
a pile of left over blocks of polyurethane and papers, set

aside for cleaning the floor before the vernissage — a playful,

tongue-in-cheek affirmation of the exhibition's bearable
lightness of being, —

Barbara Casavecchia
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Cross Platform
Sound in other media

Rolf Julius

The German artist explores the inner life

Pl Jpbinai [yl wed bog vl s Wiy P, Wiy Tusines, Wiy Gt [2007)

of stones and sounds made by colours.

By David Keenan

“Fm imterested in nothing,” Roif Julivs insists. “It's
difficult to-explain. But this is the main thene of my
wark, To shownothing. But it's very difficult to show
nakhing, you have b show somathing. Sa this is my
main inberaat.” b paraon. the Berlin sound artist is
&8 gronmic and poatic a3 his many awdse sculptures
and installations, Since the mid- 19703 he bas worked
with small sourds presented in tandem with simple
craations, stones with liny painted spealers afficed
to them, vibrating bowls of colowed water, sinple
dats of paint o gallery walls, His work blurs the line
Tatwin Boeing and hearing, making sound vaibde
while simultansously attering the way it Is heard uaing
wisual cuns, “Whan | tall you, you think I'm crazy,” ha
Eamghs, "But syes and ears 1o meane the sama, Eyes
are vary close by Ehe ears. | shvays make mislakes
belwedn the twa, But ewerybody doss, actually.”
Julss was in Glasgow for & rane performance at last
spaing's Inatal fasthval, where he presented one of
hiz 'small music” pheces that combine his background
&5 o vigual artist with the creation of tactie sound
abjects in order to explore the concepl of silence
thicugh the magaification of subtie levls of process.
*When | starbed this thing, | was working with buzzers,
Interesl burzars,” ha relates, “Normally they make
kwap noises and nothing more, but | opessd them up
andd repleced the metal plate with tiny sound sources,
Thiea | recorded them using a tape recorder and
showid down the speed. | disoovered that inside there
5. hot of matenial that alresdy sounds e mesic. And
| jast kind of ampiified that. Also, when | was using
tr burrers | i nok give the buzzers the coavact
hatterins. | was delibarately using bad batteries so
the burners had a hard tima, Thay war kind of dying,
50 Ehere mas somathing happening that was not
urnder oy corirol. AL this point | became interested.”

20 | The Wie | Croas Plutform | Relf Julha

Julivs's i of broken technology, dying batteries and
artificlally inpaired aloctrorics, underlines ane of his
structural obsessions, the representation of tine and
distance in the nanipulation of sound. Ha work often
eanfistes the twe, uding A cowbination of visual and
sural counterpoants in ordar Lo jupgle parspective.
Far the Instal performance he used a series of small
stones and bowls of warter with ting speakers sel on
top of them. The speakens relayed quiel. prerecarded
sounds while Julius wsed a lagtop to flash bigger
saunds between Pl speakers, heightening the sense
of physical displacement, Deagite the visual cwes, the
parfarmance wass't about ampl fying the physical
characteristics of the objects themsetms. Rather, the
various constructions funclionad as inspiration for
the sesthetic aspect of b pisce, while doubling as
visual eaphers for the audience’s interpratation,
“1only can say it i such & sentence, e postry.”
Juliug sdmits, *Bub when | try Lo explais this postry,
‘then | have & prokdem, It sounds silly whan you explain
it bt In a wary the pieces are there, nat to give the
audience a belp, theugh you canses it that way,

buk maybe 40 the pieos can hapgen in the way that |
imagined it. Hapatully, the parformanca might explsin
the small piacas ard vice varss,”

Juliua's wisioning of his compositions begins from
the standpoint of the inagined nature of the chjects
themselves, facilitating a profound form of conceplual
eapathy that feels closer Lo magic. "1 have a very good
refationship o the stones,” he laughs. “The thing is
whixn you do this kind of work. you have to changs
yourr perspective. Somatimes | am sitting here but
whan you urderstand what you ane doing you have to
alg be on tha athar side, for nstance on the stone’s
sicn, But don't take it literally. 1t's just fo sxplain how
| Wik o it. But st it's tros what | am saying. But

the scwnd is not am illustration 1o show this stone is a
‘strong’ sfooe or sone kisd of character trait. When
| bedl oo I by 10 o insicdee the slooe, U Leying bo

say that | krcw how th sound will be and that's the
nature of tha piace. and somatimes you understand it
batter and sometinas not.”

SJulius"s creations aim for a reconciliation ot formal
and intuitive properties, a thres-dimensionsl caras
that would exist outaide of concepts of mataphors o
ideas. The use of simple colours extands his paintely
apgecach, whare colour works toinform the feel of tha
pince whilp doubling as its visual gupression,
“Icannat sing, ™ b admits. “But if | could, | could sing
you what yellow is. Because | know axactly what yellow
is or could be. But | abso know whal is not yellow, For
Inatance, | did muale fora yellow spot and a bloe spot.
Thare wars two spaakers with yallow pigment attached
ona wall and | did the same thing with blus spaakers.
| mace music for the yelllow and music for the biue and
tThen | changed the tapes and it dsdn't work at all. It
was kind of a disaster. There is & music which could be
a5 yellow s possible, let's siy that, but it's rol yellos
in neality, But when you see it, when | express it it is
yedlzw, On the cther hand, sometimes | use colours in
adifferent way. For instance, | made an installation
using colours and | tithed it Why Pink, Why Tetow,
Why Green, just 1o put the attestion on this question
When they ask me why, ) say | don't knew. | cannat
iyl tha answer. But if you concentrate an the
question “Why yellow?", ard try to understand, then
you & frees to lisben, You think it is the main thing,
bt it's nok the main thing, it's jest something inside
you, This helps the brain to get fresh.” O folf Juius's
woik beabures in the Echugo-Tsumari A Triennial iy
Japan this month. His solo exhibiton opans et month
at (Hoone gallery, Montréal

LS.
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Sud Ouest
April 23rd 2009

A VOIR...

Contempler
avec ses oreilles

EXPOSITION Rolf Julius investit discretement la galerie Cortex Athletico

1l drawing | cortex) »
{{Wﬁatﬂﬂr]‘mmdrh P
lerie d'une syccession

de petits haut-pareurs ronds
au s, qui dispersent un Hu £o-
niore démnbé et furtif dans une callk
graphieondulese A1 fond, dansla
demiére salle, une multinde dEs
mienits Soffrent i kvision, créant un
ensemble deminiaturesassemblées
dans une scéncgraphie Slegante et
puante, Des morceaux de granites et
el prichess spmbres, vitns die petites
encelntes se juxtaposenl pour créer
trois champs quadrangulaires. La
dunrécipient de retre cule
risé s lalsse reuser par les ondes
soores qu'edle carnoufle. Phas loin,
un bol au contenant blew sacoole 3
um ricipient et de jaune, quand
1y haustparleyr plus grand, suspen:
dhu chepils e plafomd se ra
de Jeuralrimde. Unrésean de fils par
coure ke sol, refiant chacune de o
ramifications celhulaies 3 un mind
équipement de lecoure.

ParySage SOnone

Leestirmbires rvsicaoodun grelot ou
de cloches kointaines, la rugosioé
d'un souffle atmosphérique et les
palpitarions spatiales sedistinguent
mbﬁentmmélemdammuem
position k=
noritésimposent Pl delouwie, de

& Blue [ Yellow) ». Dimensions varables, technique mixte, 20089, ~omos

cesensqueTon sounenit chioe
rofiormer afin d' alléger les nuisan-
cesqui Marite quotidiennement. Ap-
parait alors un paysage faconné
dassodations cértbrales, déendues
sensibles comoquant e souvendr,
déclinant les multiples d'une meé-
micire collective. Lesous-sol dela ga-
lerie desient pouruman lespace des
irnvestigations évolutives de Fartiste,

qu'il inaugure avet linsallaton
i Faining uqui corvoguent kesmils-
sellements devenus muets de la
plude. _
Depuls les années 70, Rolf fulius
tramille avec le matériau sonome. 1
découvre i cette époque sur Radio
Brémen le compositeor aumous-
vernent Fluxies La Monte Young, et

s'engage i développer par la suite

SO ESpare sonore, qui n'aura de
cesse dhe thsser des relations Stroftes
aver ke mondeet la nature,

Anna

‘viemissage de Mexposition Roll ks

i Bive [Yelow] n mad 28 al & partinde
10 hewuses Vishie jsqu'aw 73 mal, Duvert
it rrad au samed ce 12 heunes & 19 hey
e et sur perake-vouss i 05 56 94 31 64

=)
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WAREN DA NICHT DIE REGENTROPFEN

rolf Julius macht in der Galerie Anselm Dreher , fast nichts".

TEXT: JOHANMNES WENDLAND

Farben haben einen Klang. Was fiir Kinder noch
eine selbstverstindliche Tatsache jst, erscheint
vizlen Erwachsenen irgendwann eher befremd-
fich. Der Kinstler Rolf Julius hat es geschafit,
zich in dieser Hinsicht seine Kindliche Wahr-
n2hmung zu'erhalten.

Diz Notenblatter seiner Kemposition , Musik fiir
eine lingere Zeit", die am 22. Mérz auf dem
Festival MarzMusik von der japanischen Piani-
stin Miki Yui aufgeflhit wird, bestehen aus lan-
g=n Papierfahnen, In einer gewlssen Regelma-
Bigheit sind darauf groBe schwarze Punkte
g=tuscht und vielleicht auch hier und da ein
roter Punkt. Gemeinsam haben er und Miki Yui
wersucht, sich dem , schwarzen Klang" anzung-
fhem. ,Das isteine Formensprache, die man erst
lernan muss”, sagt der 66-jahrige Kilnstler. .So,
!5 misste man Vokabeln pauken."

Die Papierfahnen mit dem minimalistischen No-
tenbild werden die Kopfwand des rund sechs
Ms=ter hohen Konzertsaals im Haus der Berliner
Festspisle fallen, was dem Publikum zungchst
gin beeindruckendes visuelles Erlebnis bieten
wird. Rolf Julius wird zwar immer wieder als
flangkinstler bezeichnet, doch ihm ist diese
Schublade gar nicht so lieb. Seine Werke wol-
n ganauso betrachtet wie gehért werden. , Erst
wenn e5 gin gutes Bild ist, dann ist &5 auch gf-
%2 gute Notation", meint er, Eine solche Nota-
bon istauch in seiner Ausstellung Blau Gelb Rat
n cer Galerie Anselm Dreher zu sehen, die am
3. Februar erdffnet wird.

zute Bilder waren fOr ihn etwa jene Fotografien,
e er einmal inseiner nordwestdeutschen Hel-

mat am Maordseedaich gemacht hat. Es waren
Aufnahmen, die den leicht bewegten und den-
noch sehr gleichm&Rigen Verlauf der Deiche
nachzeichneten. Sie dienten als Vorlagen fOr
Klangfolgen, die deie Gestalt der Deiche nach-
empfanden, Es sind also nicht nur Farben, son-
dern auch Bilder und Naturrdume, denen Juljus
Kidnge ablauscht und die er durch Verdichtung
und Komposition nachvaollziehbar macht.

Seit rund 30 Jahren arbeitet Julius an seinen
Installationen, Objektan und Kompositionen,
die sich nie eindeutig der Neuen Musik oder der
bildenden Kunst zuordnen lassen. Fir dieses
JLebenswerk" hat ihm das Land Berlin Enda
2005 den Hannah-Hch-Preis verlighen, zu
dem auch eine Ausstellung in der Berlinischen
Galerie gehdrte. Im dortigen , Zeitraum® stellte
Julius an drei ausgewah/ten Platzen Bildschir-
me auf den Boden, die auf Felsen und Steinen
am Wasser angebrachte Lautsprecher zeigten,
Die kaum bewegten Bilder wirkten beinahe wie
Stills, waren nicht hier und da ein Windhauch
oder Regentropfen gewesen. Kleine Lautspre-
cher, Ober ziemlich chaotische Kabelverbin-
dungen mit klginen Walkmans verbunden, schu-
fen-eine Klangwelt aus kiinstlichen und natr-
lichen Lauten und erzeugten eine meditative
Atmosphare.

Wer Rolf Julius in seiner Wohnung in Friedenau
besucht, versteht schnell, dass da jemand dem
Weltchaos seine Lebensenergien abringt. Rega-
le voller gestapelter Bicher fiillen die hohen
Zimmer bis unter die Decke. Dazwischen su-
chen sich Computer und elektronisches Equip-

Fetos: Komidor, Lisw gehmarte

W=z musste man Vokabaln pauken®: Rolf Julius In seinen Arbeitsriuman
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Die Welt als Schwellenphdnomen

Rolf Julivs ist in der Weserburg und in der Galerie Beim Steinernen Kreuz ganz poetisch zu erleben

Von unasrem Redakimur
BREMEN, Es gibi zwei gegensdiziiche Wei-
sen der gt Wo etwas ist, kann

‘wegnenmen und wo nichis isi, vi-
w3 plateleren, Wie mus hekdsm Well wisd,

ben, wa Roll Jullus mit neven Arbeflen zu
erleben st

Denn Julius schaift o5, baide
chan Momente i siner

Konzentration des Bets

Twel Hiume, | eler in der Wessrburg
usiddin der Galerie, liecpen im Halbdunkel, in
das Julius leuchtands Flachbildschisme plat
miert und hier und da gine Lichiquelle. An-
dere Gegenstande treten als Schatien in Er-
scheinung, oder ihre Dinglichkel ver
schwindel im Dunkal. Daga hiied man Goréu-

umd kinstlichem Gordusch ist knapp. Julizs
; walla aller
Sinne, tanzt mit sainer K -aul ihrer Linke,
mirkiert sbe aber anch mit selnen skulptora-
lam Installationoen.
h'.lrd"in lm[]l::bud:hﬂ- Jukins winat:’rna
on far B&:g:vw
mb.jmﬁmddmﬁuim AT
dier Gebirgsbdche den Passanten eher aus
Fimbaria b ime
hatte es auch Pro-
ane dpn Cehnden

Nm{lninq:nu des Bahnhols gegeben,
Hintergrundgeriusch verschaffte sich
peneiranien zum Vardergrund. Das
knapp Ober der Wahmehmuong Laegends
kann aol die Dauer sine gl iyt
nende Eimdrt hikeeit entlachen. Auf dis
Danes, weil Juligs unsede innete Vorarbai-
tung mif sinkalkuliert.
Ebenso verhall = sich mit den Video-
schleilen van Maturw aul dien Bibd.
Troplen fallan in Wassar und hil-
dun konzentrische Kreise, die sich Uberla-
gﬁm und Mustor bilden. Echoartio sind dis
dschirmbilder Ly dor Wessrburyg an
nel, im Rawm gestaifelt Dor elnen Dreler-
gruppe B eine swelle ageselll mil vom

Wined lalshi harrinn  ssttarmdon Oflam=em

D«aa

et sehen will, mus

spitzen. [he Arbelt bel Seinsoth mit Kleine-
ren Hildsehirmen wirkt last konzentrieries
und sirfdmd eine herdiche Poesie aus, Julins
ket in dem Raum (berdies dio chamglonn-
den Farben, die doreh unterschiedliche
Alickwinkel snistehap. Erstellt seine _Sig-
nale® 5o sin, das ihre Gegenstandlichiel im
Zustand des Zerhroselns erschiinl. Bildhat-
ey el diessios | Tuning® in ssinen Zsichnun-
en mit Tusche il Eadur i der Galere
lanzen, Landschafian sind bildhaft gewor-
dene Balanceakts von Ferfall und Aufbau
gieichermalien - wynderbar austaden in
rephrechendsen  Linjen  und - assopiierten
Punkten. ['-'I.un g|.mht al.mn ga.ru p:azme

Tranrbnllnrion £i. o Ao ses stam Winrdnm s

Ort umd Stelle fhlen lermen, deshsib gibt e nicht viel fi sehen: Arbeit van Rolf Julius in der Wesereng,  FOTO: /R

Wergelen in ain und demselben Akt oo ent-
decken, in dem die Zedt pum Schein wind.
Hai Seinsoth ist aine Sarke won Schalen mit
Asche und Salz mstallisrt, in denen eban-
lalls winzige Lautsprecher Sthwellengesiu-
sche swischen ,gegenstindliches” MNatur
und Synlhelik .aus der Dosse® abgebs

cler, die lm Wasser® des Bildschirms lie-
gen. Jedes dieser , Zeichen® verweist aul -
nen Partner an anderer Stelle, odar gar -
ren auf Sehen, Sehen aul Schmecken -
wenn man etwa Salz in Schalen betrachtat
=, ter das Stumple der Aschye talkt] erahn
Der B hiter wird aul seine Rezepbividal

Diann bai allar Moditationstangichkeit der
Arbeiten mit einem Unterstrom aus Asien -
van Jalin Cage whdanm gafillort = kommt
din Harte der Kunstdiktion durch den Bllek
and das Ganxe, der anch die Hardware unsi.
rer Healilil nichl ignoriomn sollie: Kabal,
Stecker, Drihte, Schalen, Clasplatien, die
Blld.er bed.el:'ben, wul.du mudnr:tu d.nn Eluhf

varwiasen tind alles, Matur wie Technik kiin-

gen als Echo unseres Sinne.

> Vom 23 Febarar bis 5, April. Wesarberg [Ter:
hof 20}, scnnabends und sonntags 11 bis 18
Uhr, dienstags, mittwochs, frojtags 10 bis 18
Uhr, donnerstags bis 21 Uhe. Galerle Beim Stel-
marnan Kraar (Nr, 1) sornabends 10 bis 14

mittwischs s Seltegs 14 Bl 19 U
Uhe, mithwechs s frellags 14 5is 19 Usn
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Gawthier Huber

FRANCK EON
ROLF JULIUS

Cortex athietico
12 mars - 8 avril 2005

Pour Franck Eon, la peinture reste
ancora un abpet imprisvisibhe e délirant
qu'il corvoque et provogue dans 585
syncopes, sa mythologie, ses silences
ou son bavardage. Dans son film o ani-
mation X-Woman, il transplante la
Frofesseur de Sociaiogie o8 Jonin
Currin dans un remake d'une
séquence basigue de ka science-fiction
transformée ici en une invasion de
motifs abstrats volants, il propose
comme thédtre d'une axplosion une
wue du Futurcacope aasociée & un
pagquebot de Malcolm Marley, et il
présente une sére de tableaux
abstraits (es images en 3 D simple-
ment ratourmdes de la Qﬂlﬁl’iﬂ? Surun
papier peint dont le motif représanta
lartiste, quatre fois, instals dans les
sidges de peinture (des chissis ajus-
tés) d'une installation d'Art and
Language. La figuration ou I'abstrac-
tion 7 Limage ou le langage ¥ La
programmation ou la compasition ? La
création ou la copie ? Le steble ou le
miouvant § Franck Eon sait combien i
st difficile de 5'an tenir & I'acceptation
spplquée et lucide d'une chose par
opposition & une autre, Sa préocou-
petion n'est donc pas da 58 maintenr
dans une ligne droite sans jemais en
dévier. D'od, cheg |ui, cette tendance
au vapabondage dans las axpérien-
ces s plus diverses pour, & chague
fois, $"an dégager et aller au-deld.

Franck Eon sa confronte 4 la painture
an fin négociateur. Mais il n'est pas
quastion de gérer le désaccord pour
organiser "accord. Pour lui, la négo-
ciation ne procéde pas d'un marchan-
dage ol la mise en place réfléchie de
régles serait la maillaur antidote &
I'exercice débridé, sauwvage, de ca
marchandage, Négocser s'entend ici
dans un sens proche dea cels de négo-
ciar un virage, ¢'eat-4-dire 0 sdapter la
capacitd d’une voiture, $a vitesse & la
difficultd particulidre d'un segrmant de

Franck Eon, «X-Womanw. 3006, Film
d'animation

route. Frenck Eon régule des forces
apposées ou, plus précisément, il en
fait & la fois un tout at la contraire d'un
tout, sana leisser dchapper aucuns
imprassion de confusion ou de
faiblesse, et situe ainsi la painture
dang un lieu étrange qui n'eat ni posi-
tif ni négatif mas en méme temps
I'un et l'autre. Dans cette dée du
multiple et du multiforme, du mélangs
des regstres, il a sollicité, powr cette
exposition, l'intarvention da Rolf Julus,
Cet artiste & répondu par des dessing
sensbles, subtis, et des agencements
de haut-parleurs, da matériaux d'una
grande diversité et des sons enregis-
trés ou fabriqués, qui s'inscrivent
discrétemant dans 'espace, 4 la limite
du vigible et de l'audible, et partici-
pent ainsi & ¢ protessus de décen-
trament et da légar vartige.

Didier Arnaudet

TERESA MARGOLLES
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Penombra - Rolf
Julius

Dal giovedi 14 aprile 2005
al sahato 25 oinona 2005

PR AL A o R RANF el

Gli artisti correlati Rolf Julius

Comunicato stamp

Penombra - Rolf J ulius

?ﬂ
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Rolf Julius : penombra

thursday 14th april 2005 at 7 pm

On Thursday 14th April Rolf Julius will open
an exhibition of new works conceived

crvamifinally Fae tha cmana at alotatriy Ewvantly
ﬂl..l'\.p’\.rlll'..-lilll} Uil Uil .!II..I'-I.'ILLF- €Ll \.r.fbl{Ll.l\.p l_uA(,L'..-l.lJ'

four years after his first solo show here, the
German artist (whose works have been
displayed in the section Ecoute, at the
important exhibition "Sons et lumiéres",
took place at the Centre Pompidou last
autumn) returns to Turin with quite a different
project. As the title reveals, a twilight
atmosphere will predominate. Perhaps in order
to more clearly emphasize the sounds
emanating from the works, Julius will immerst
the space in a half-light, alleviated only by the
faint emissions from some TV screens. In turn

which

l’\ﬂ [sFal o= T Lo Taln g WL I1 'l"\l"f\.l& rl&d“ 14T Iﬂd’!ﬂ I L"
e SCTreenis wWiu IJIUJL.-L.-I R =il hi S uua‘::_.l...: HKE

visions half left in the mind from a dream afte
waking.

Shadows suggest a place of silence and
seclusion, a temporary (even discrete and
welcoming) shelter from the crude and
somewhat aggressive starkness of reality that
one is forced to engage with. A place, that is,
in which it is easier and more pleasant to
listen, both to surroundings and to oneself.
On this occasion, the quality of soundscape
that one finds in all the installations of this

important and very original artist (who is a

relationships between sound and image, and
again between these and the space in which
they are found) may reach levels of even
greater purity and precision. That is, it may
become clearer within the shadow.

Rolf Julius has been active for some time in an
international field of artistic research that
includes a range of artists of the highest level:
John Cage, above all, as well as Christina
Kubisch, Max Neuhaus, Terry Fox, Takehisha
Kosugi, Hans Peter Kuhn, and Akio Suzuki.
His works have appeared in important
museums and institutions throughout the world
(including the Pompidou in Paris, the PS1 in
New York, the Hamburger Banhof in Berlino,
the Mattress Factory in Pittsburgh, the
Fridericianum of Kassel) and he has recently
received much attention for his participation in
the important collective "Light Sculpture" at
Mulino 503 in Vicenza
(www.303mulino.com).

until 25th june 2005

tue/sat 4.30/7.30 pm

e/static, via Parma 31, 10152 Torino - 1
+39 011235140 www estatic.it

)
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El Pais
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ISABEL OBIOLS, Barcelona
Dnu didlogos simulténeos, entre
el silencio y el sonido y entre el
es];-mo y la obra de arte, se dan
cita hasta el 14 de junio en la
Sala Metrdnom. La exposicién
Al lado del silencio retine cuatro
instalaciones de arte sonoro rea-
lizadas por artistas residentes en
Berlin, considerada la capital de
esta forma de expresidn: Rolf Ju-
lius, Ed Osborn, Ute Safrin y
Akio Suzuki. “La actitud de los
artistas me sugirio el te-
ma de la exposicidn”,
explica la comisaria,
Maija Julius. “El silen-
cio es una tendencia di-
ferente a las actitudes
habituales en el arte
contemporineo, que
tiene tendencia a hacer
grandes obras mien-
tras que en éstas hay
ung suerte de conten-
cion”. Contencidén ¥
cierto  manimalismo
gue invita a la concen-
tracion,

Es lo que busca, por
ejemplo, Rolf Juhus,
cuya obra —,
jo, negro)— se pu.edn
ver en la sala central de
Metrénom en un espa-
cio compartido con la
obra del japonés Suzu-
ki. Julius ha dispuesto
sobre el suelo 16 cua-
drados de cristal, bajo
los cuales hay otros
tantos altavoces que
emiten sonidos muy le-

Kl silencio y el espacio
dialogan en Metronom

Cuatro artistas que residen en Berlin
presentan sugerentes instalaciones sonoras

gia es superior, claro. Son tres
cables en forma de espiral que
juegan con el sonide y lo trans-
forman.

Safrin provoca un didlogo en-
tre las dos salas simétricas Mat
¥ Sequi de Metronom. Lo hace
con la instalacién Para dos, for-
mada por dos tubos construidos
con diversos materiales que si-
mulan continuidad entre las dos
habitaciones. Un sonido recorre
los tubos y parece que cruza,
primero una sala y lue-
go la otra, provocando
una suerte de i
cién. “Parto de los ob-
jetos, de su forma, co-
lor v capacidad ncﬁsb-
ca, v luego los integro
en el espacio”, explica
la artista.

La obra de Osborn,
Campo de voces, esta en
| 1a sala Nil. Alli se han
|  dispuesto cinco pics de
| micrdfono  encabeza-
dos por un pequedo al-
tavoz cada uno. Un mo-
toren la mitad de cada
pie hace que vibren su-
cesivamente. Los soni-
dos que emiten los alta-
voces son conversacio-
nes grabadas al azar y
tratadas después con or-
denador, de modo que
las palabras no se reco-
nozcan Yy se sucedan
suavemente en un rii-
do continuo.

Metronom es uno
de los centros pioneros

ves de la naturaleza e uwmmmmmmmhmMmﬂam:am

instrumentales, Enci-

ma de los mstalcs, circulos de
plyncnm rojo v negro. “El color
es el primer paso dela. mnc:mrﬂ.-
cion por parte del espectadnr.
partir de ese primer impulso, éa-i‘

te puede empezar a escuchar”,
afirma el artista.

La obra de Suzuki, Eco, esti
colocada colgando del techo de
la sala, volando por encima de

la de Julius. Reproduce en cierta
manera ese juego infantil que
queria imitar un teléfono con
dos vasos de plastico unidos por
un hilo. En este caso, la tecnolo-

en las exposiciones de

arte sonoro, una linea
que ahora se complementa con
su nueva grientacion dedicada a
la investigacion de los puntos de
contacto entre arte, ciencia ¥
nuevas tecnologias.

)
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Frac Limousin
April 2003

Exposition

Ce printemps, le Frac Limousin présente une exposition monographigue de Uartiste allemand
Rolf Julius,

La démarche de Rolf Julius (né en 1939 a Wilhelmshaven, vit a Berlin} repose sur une double
approche. A la fois sculpteur, dans le sens ob sa prédilection va a I'agencement de matériaux plastiques
trés vanés (plagues de verre, de métal, plerres, pigments, etc...), Julius est aussi musicien & part entiére,

et par le lien étroit qu'il parvient & établir entre musique et sculpture.

Depuis 1975, date 4 laguelle il intégre le son & ses
premiers travawx photographiques, Julius a travaillé dans
des contexies trés vanés, aussi bien 4 exténeur (dans le
o arbre rodes plans des fagades

beaucoup au Japon, aux Etats-Unis, au Brésil, en
Finlande, en France,... développant ainsi une réelle
capacité d adaptation aux lieux les plus divers.

Ainsi, une exposition de ses sculptures sonores ressemble 4 une sorte d'orchestre o le spectateur/anditeur
peut déambuler, attiré tantdt par de sourds crépitements provenant d'un tas de poussiére, tantot par la
vibration assourdie d'une plague de verre recouverte de pigment.

couleurs  primaires, de pigmenis, de E

plagues de verre, de pots de fleur et de [ *
cendre, en  forme de nuage etc. | = -
I'exposition  présente  des  travaux “‘ c.,
photographiques des années 70 et des - " 3

euvres récenles sur papier ainsi qu’une [FS. -

euvre  speécialement  congue  pour
I'extérieur, dans le sas d'entrée des

Je erée un espace musical avee mes images. Avee ma musigue. je erde un espace hmage. Les
images ef lo musigue sonf fquivalentes, Elles rencontrent Uesprit du regardenr ef de Upuditenr ot dans son

itéricur, il en résulte guelgue chase de nowveau.
Interview de Rolf Julius par Regina Coppola exirait de:
Lenrge Block fred, University Gallery, Fine Art Center, University of Massachuseits Ambersi, 2001
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University of Massachusetts - Fine arts center
October - November 2000

NN vnll Seaa what T Haar?
L’ WS }fvu e b e WV I IALE L T %Al o
Interview with Rolf Julius

For many visual arts patrons, looking at art they don't understand seems pointless
and makes them feel ... well, stupid. Perplexed, they walk away muttering "I don't get
it." Well, guess what? It"s okay if you don't get it. If it impresses you at all, even
negatively, then it has challemged you in some way, and that's what art should do.
Everyone loves potato chips -- instant gratification. But it takes time to appreciate the
artichoke -- scraping each beaf of its sweat and tender maat with your teath ta finally
arrive at the prize, the heart. Perhaps all that is needed to appreciate conceptual or
minimal art is more time, In today's high tech world of cell phones, an=line living,
cyber sites, sound bytes, and little leisure time, people find it hard to truly invest their
time and mental energy in art that doesn't speak to them right away. But taking the
tirme can be worth it. And what could end up happening, as with any complex
relationship, is a lifelong love and appreciation of what is curicus and unfamiliar.

an wiew at the University Gallery throwgh December 15 Is a sight and sound
installation, Black {Red), by German sculptor, Rolf Julius. The exhibition features
musical pieces that comprise natural and electronic sounds which Julius records,
processes and shapes in subtle compositions. These compositions are delivered
through diminutive speakers and bowls placed around the gallery. The artist's
appreciation of simplicity and the moaodest elegance that accompanies such an attitude
is also evident in his ink drawings, on display as accompaniment to the music.

Spotlight wanted to find cut fram Julius just how he wanted pecgle to approach his
woark.

Spotlight: How do you wank people to look at your work?

Julius: Basically, people should see and hear the space. Perhaps try to discover
familiar territory within the unfamiliar. Musical forms are familiar to most people, as
are visuval forms like sculpture or painting. This installation combines music and visual
farms and the combination creates something new. As an artict [ don't want to make

back that e-.-er.mg in

as well, 5o there's a profound relationship between the l.rlsual component and the
quality of sound, T want to give the viewer a reason to look and & reason to listen, In
ki the movement from the bwo vibratin '|,| black

my plece "Why Yellow and Green," I
spaakers containing hlack piament, which leads to the three rice bowle with |
are still and yet emanate low droning tones, to finally the three white bowls that are
Tillad with the colars af yellow, green, and whibe that are silent. [t's as il the piece is

set free at that podnt,

Mot really. [ am not a practicing Buddhist. Howewver, a friend of mine who is a
Buddhist Sa'ﬂ- that Zen can be in all things and o it could be here as well, T guess- you
VeEry midich like a yulueﬁ aivd i

e
lace

a
nace and amnlinags can

a]
=
ur sensibility and experience.

and the viewer must be willing to partn:npate. If they are nmnremd and they like it,
that's fine. And If they are bothered by it, that's fine too. As with any relationshig,
there's a lob of give and take that is required of the viewer.

LS

unigﬁggiw Eglleru Diiractor Egtgu; Siererma commanted that whan 5 .Anunln af ehildran

came to the exhibit's opening, they were totally open and non-linear In their

approach, They smelled the pieces, gat up close, and were totally delighted, They

wera not put off by the unfamiiiar. Children generaily aren't. 20, rue Ferrére
F-33800 Bordeaux
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The Mattress Factory Art Museum
Exhibitions from 1988 to 2001

Ralf Julies
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The Mattress Factory Art Museum .:1
Exhibitions from 1988 to 2001 : A

Maitrass Factory, Ltd. & @ 2006 All rig
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Art in America
April 1993

Rolf Julius at Rosa Esman - New York, New York
Art in America, April, 1993 by Reagan Upshaw

Rolf Julius’s works--sound sculptures, I suppose one should call them--are an intriguing blend of roughness
and delicacy. Slabs of steel, dirt, wire, handmade paper, water and mirrors make their appearance in various
pieces. The common element is that all of the sculptures are wired for sound with tiny Walkman speakers, and
the wiring is left visible. Sometimes, as in Paper, a speaker mounted on a wall and covered with a rectangular
piece of paper, the wire trails elegantly down to the floor like a line of calligraphy. Elsewhere, as in Swim-
ming--Wind from China, where four white-painted speakers float on water in porcelain bowls, the wire is left
to sprawl awkwardly across the floor. This is also the case in Stones (from desert), whose three potato-sized
rocks give no hint of the tiny hidden speakers except for the tangle of wires extruding from underneath. It is as
if Julius wishes to indicate the artificality of the works and to keep them from seeming wholly natural.

The taped «music» that adds the element of synesthesia to these sculptures is of a peculiar sort. Difficult to
decipher, it at times suggests chirping crickets, croaking frogs, squeaky wheels or clattering pebbles, all mo-
dified electronically so that the sounds might also be those of humming machinery or beeping computers. The
music is in the tradition of John Cage, La Monte Young and other experimental composers whom Julius has
acknowledged as precursors. The tapes run in cycles of several minutes, with the tones generally remaining
constant, though the volume swells and fades almost imperceptibly.

In some works, such as Mirror, the sculptural object exists independent of the sound. In others, the sound
physically affects the object; in Ash (Volcanoes), for example, the sound waves cause the ash which covers
the audio speakers in four flower pots to vibrate with their pulses. Some pieces are loud enough to be heard
without effort anywhere in the gallery; others are so subtle that you must kneel to hear them clearly. The works
do have individual personalities of a sort; some are shy, some bullying. Gallery employees assured me that
they could, after a few days exposure, recognize the sound of each piece as it came electronically to life.

Viewing Julius’s works and bending over to capture their sounds is like trying to make out the songs of tiny
insects in tall grass. It is an oddly moving experience. The synesthesia works here, and the visual and audible
elements complement each other well. The nature metaphors that one almost instinctively uses in describing
these pieces are appropriate, for from this marriage of the solid and the intangible Julius gives his sculptures
a «nature» of their own.

COPYRIGHT 1993 Brant Publications, Inc.
COPYRIGHT 2004 Gale Group

=)

20, rue Ferrére

F-33800 Bordeaux

tel.: +33 55694 31 89
www cortexathletico.com



